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A Brief Note on Unindividualistic Ophelia, No. 2.

Noboru Fukushima

Hamlet used to have a sick soul, as William James (1842-1910) stated:

... You see how the entire consciousness of the poor man is so choked with the feeling of evil that
the sense of there being any good in the world is lost for him His attention excludes it, cannot

admit it: the sun has left his heaven. (149)

However, Hamlet in the fifth act looks different. It is an aged Hamlet that has transformed into what
is commonly called "Hamlet's Sea-Change". There is something that can be said to be a state of
enlightenment, and he is no longer in that bloodthirsty state of mind that he was starved for blood after

he decided to assassinate his uncle in the play in the second scene of Act 3.

O, from this time forth
My thoughts be bloody or be nothing worthwhile. (Ham. 4.4.64-65)



https://www.econfn.com/ssk/ronshe/ronshe50.pdf

He makes us feel 5 or 10 years older than before. Where does this transformation come from? It seems
to us that the only theatrical explanation for this change is Ophelia's frenzy and death. Of course, in
the exchange with the gravedigger at the beginning of Act 5 Scene 1, we can already feel the line "all
things must pass" even though Hamlet didn't know of Ophelia's death yet. However, this is an
inevitable consequence of the graveyard mood, but it also foreshadows Hamlet's wailing later when
he finds out that it is Ophelia's funeral. In this scene, Hamlet cries out "I loved Ophelia" (Ham. 5.1.258),
saying that his love is four thousand times greater than her brother Laertes. Here Hamlet is more angry
about Laertes' grandiose grief than he is lament over Ophelia's death, and Hamlet does not seem to be
genuinely lamenting Ophelia's death. Hamlet is most responsible for Ophelia's madness and death;
Hamlet's insistence on isolating Ophelia and his murder of her father are the main reasons for her
madness and death. However, Hamlet has been criticized for not reflecting on this at all and only
taking it out on Laertes. It is a natural reading experience. However, as in Dover Wilson's "double
plane of vision" theory that Hamlet's grief appeals to us (270), we must see "Hamlet" as a play. Dover
Wilson insists on the past tense of Hamlet, "I loved Ophelia". However, from a theatrical point of view,
it would be more dramatic to interpret Hamlet as simply confessing his love for Ophelia before
Ophelia's death. Even though he gave up Ophelia, Hamlet's love for Ophelia does not disappear at all;
in fact, we should think that he could frankly express his love for Ophelia in the line "I loved Ophelia"
now that she is dead. In the face of Ophelia's death, Hamlet should be interpreted as being able to
confidently express his love for her without worrying about other people's opinions.

Ophelia's frenzy in Act 4, Scene 5, especially the following song, in which she sings in a frenzy,
is incomparable in its sorrowfulness, as she longs for her late father in her madness and longs for

Hamlet:

How Should I know your true love

From another one?"

He is dead and gone, ...
Let in the maid that out a maid
Never departed more. (Ham. 4.5.23-55)

Michel Faucault (1926 -84) has been praised as "the Shakespeare of France." he describes Ophelia's

frenzied song in his book Folie et déraison: Histoire de la folie a l'age classique (1997):

Enfin, dernier type de folie: celle de la passion désespérée. L'amour décu dans son exces, 'amour
surtout trompé par la fatalité de la mort n'a d'autre issue que la démence... La piti¢ des présences
imaginaires; elle retrouve, dans le paradoxe de la joie innocente, ou dans I'héroisme de poursuites
insensées, la forme qui s'efface. Si elle conduit a la mort, c'est a une mort ou ceux qui s'aim ne
seront plus jamais séparés. C'est la derniére chanson d'Ophélie; (Folie et déraison: Histoire de la

folie a 1'age Classique; (pp. 46-47).




John Everett Millais, Ophelia. N. page. Web. Oct. 1 0, 2020.

The songs Ophelia sings are sometimes accompanied by obscene words and phrases that hurt the
image of pure and pretty Ophelia, but in fact, they have the effect of making the audience more aware
of her sadness and pain. There is another obscene dialogue in Hamlet and Hamlet whispers a decent
talk to Ophelia as if love had died out and only lust remained, especially in the scene of the play in
Act 3, Act 2. Sigmund Freud (1856 -1939) might argue that such a Hamlet is a symptom of perversion
or threatening neurosis. But it is probably too harsh. Hamlet loved Ophelia so deeply. Ophelia's correct
understanding of the meaning of the line may contradict the image of a virgin with a deep window,
but perhaps it is intended to have the same effect as an obscene line embedded in a frenzy song.

Ophelia is not just a naive "puppet". (to be continued)

* This research note follows last year's newsletter No. 13.
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