sa—HY¥—varvBEROVA AT

xR K
Tuawg—Y
T TIZ 20 FERTICA DA, 1991 F 8 AICER CHRESh-ES5ME
Bz 7 AETHEEOHE— 7 — < it “Shakespeare and
Cultural Traditions” (¥ = A 7 AT & {LWIFELEE) ThHhoTz,
EETOYVz2A 7 ALTEROR VR EBBHICROLILTET
—2 ThHD, FTOREBERILI S a—RY¥— a3 VOBRRIZAD .,
A=A ) EB—ra  yORRICA-2TREbEDLRD L IR
o, RRTRID LIEHROPTOY =24 7 AT DRI FIZD
WTEBOSFEPLIZBELTVE L,

1 Zu—RYE—varRROXEELEIZEXDN
Fa—nRYE—a VREROXFELXEXHENIC BEIZI 7 —A
VE—va V| OFEBEHERLTBEY,
CAREELEETHETCILRFZA R TR 2D, [Ta—
NRYVE—vary) ODEBLTORBERRIIMICRTITC LI LI
T2, ETRBFEORTLLWVI I LMD, KETROLERDOH D The
Oxford English Dictionary % .5 £, “globalization” iX, 1989 £
DOE_MMTIIEBE & LTERY EiFoh, “the act of globalizing” &
EREINTWD, YIHOBRAEZD L, 1961 FOUYTTXEZ—0
“globalization” PIEB MR H Y, 1962 10 A 5 BD [AXs 574
#—1 T “Globalisation is, indeed, a staggering concept.” & \»
IBXEBAL TS, FHEFLOERAGIE LT, 1983 £ 8 A
DIy bbryRRAN] Tid, BHEEXEOEREHSF LB L LE
DHT, 1984 ETAD [T v vxv - 4 LR] TiX, &F
BRI Z B X4 DLAITTHRY i L7 & OFELFEIC “globalization”

DRBEPFEDLRLTWVES,
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Globalization is the degree to which the same set of economic
rules applies everywhere in an increasingly interdependent

world. Often the economic rules center on capitalism. ¢!’

LELLIEIBRFHBLLTEAELEY, ZORTHLOLILKLTE
k57,

[7a—sL{k) 725 globalization (X E R 3 iE THIERIR
Bl L3 0RBEIRECEBRLBEROKFEEEZDOL DT,
FHREFMOERAZBI 2 ZERCEOFH L TRERIZTHHR
HHBEOEMHSORE, BfOBEE, HROGZEL AOBH
OEE, TERE, BREY. MEWREDORETRELRER
BWOE K22 EIHE ULoORFE»HITON D, LirL, 2001
EDTA, 37/ THESKZGEEMESBOSEN, B
FBITIIRVWHEHEHEINIIZLEOBEREZR O TR Z » =[HiE
EFRLETHERIe—NALEHOTERICEHENZEENT
FTEIIIZ, =Lk, SEHEERBOERFRERBEG
EWVWISAARADOHFT, BRKEDOHESN L LD HEKBEDOXE %
FL. BREDTAT VT4 T4 —2HBIEILWVWIRESE
boTWB, (2

ET, Z0Zu—RY¥E—val il oW TEEER ERBRGLE S
a—NYE—a C—EHEEROTTHF—) (2002) Tk a—
VE—2arlWIBMERESHERLAERICIXRILTRO=
DOEREET TS,

FTFE—I, BEHOKRELWOIEELRHITFONDE, Zhitko
T IHBRGHENRTWEEBREESER VD EDIZho2] L)
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RBBEENRT,

Wiz, REMECER - = VX —fE, 8% - ADBER
COMBBABOAENBEAELL., ThIZHT DA DELEE
FoZeThD, (PEIBR%KIZ. B—LE_0ERL HIEL
BE$T DI L THIN, FH - BEBWOELVWERERNLEZTL
h3, EEARBEHE. FILWwala=Fr— a3 FE (F
EBFE. ryr—7N7vE, HEE, 2 Pa—4% - Xy Y
— 7 BIPA Z—Ry b2 L) OBREHLRERYS, HHRAPO
A2 DEFIZREREAZ DL, TOESOHER) 1)
AA=TYBRESHEBINDI LR -T2, BV AN, 17
B=NYE—ary] LWHIEEIX #ROHKENL, —0D2
FELLTOHMRLVWIBEHOMNFICHET > NWTEY, BEEHT
b, EEBWUTHh, TOESOHERICEBITAHR) 2D
RBLEL<BEDbRLOTHB, ¥

DEY, DT LENLLVy OEBIE “mirror upto nature” (B
RICHLTEEZEBITT) 20b0 LS T Litid, SnExhiE
MRERICR L CHEEBIT T LWHIBBRELTEDLRDIEMNTE
%,

HAZBRULETELLTOZa—RY¥—a it 2623
HERERBB O E L2 ER, 2 TH THEEKR) XHADOXE
ZEHEETHEMEDR. BEREFELEBFELLXOHAME -
HEMRERBEFE2XITVWIERRE. EHLEEN»LDE
BICZNWHSBELEICERZ I IA, HER) 2BVWARB
TRPPLEENEF—TI—FROTHD, )

IO LRIRIZ 1990 ERUBR.PCRA VI —F v NOBELRER
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EEZRTIERWVWES D,

[Fa—nRY¥—rar] LWIBEBNRTRETIHEESEIIZ,

TER{L] & TERIL] LW ZHODENRERTEHEE(LE
BALEI O RBEBE2ETLOLELXDRZ N TELS, 17
B—NY =g %, ERBRRTEHBIZELCAXEZRT
TE7-WE, M, BEL VBN LHOZRVBRE, £
TEEMBZROMBHICROND L O IR Z2HHEZ b B Y BR
¥ HRPIRTOANLZZ2EERAL LI R_ESTRTH B, D

2002 ELBICIITRRAZBOERABIZ I LD . E<OXRICT Y
a—RYE—var] FBRBFTIILERD, BPEIREMRTED
NBH-EEDL, SRBARKZTTARLATVWS, BREWVIEME
HPOHMIKEEEZEZD LWV FTRAICHAPERIHV TS L
WIDREBHTHAS DM, 2003 F 3 ARBIFNRRERLEZ [§%D
EEERROEEICSDVWTEE)) Kb [Fe—RYE— 3 )
NE—T—RELLTHEDLATWAZELMFTMATEE RV,

Jga—RNYy¥F—va & XE%HF > 7~ Suman Gupta.
Globalization and Literature (200> W T T &, &
EOBLRENBFIILUTORY THD, T ZTIHFICRBOHBRMIC
DWTHATVD,

The Nuances of Globalization
Movements and Protests

Global Cities and Cosmopolis
Literary Studies and Globalization

Postmodernism and Postcolonialism

D O b W N e

Academic Institutional Spaces
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7 The Globalization of Literature

Z ZTiX “7 The Globalization of Literature” (2B L T & 7=
W, B2, BEENLT o —FORRTIIZOMBEIITHEF SR
Wi 72, “the globalization of the book industry” (¢ = & Th
%, John B. Thompson. Books in the Digital Age (2005)ICE & L
72236, “the digital form may become the dominant medium of
the literary studies text” (V) LB RTW3, ZhiZWVbWEF ¥
NaAarFUoVEEORERAELELELXD, EBIKAVF—F vy b
BETAY 74 Icd b4y - T FAROHBLBRR TIRES
LTkY, §t%itebook (BFHE OESICLY, XEDTFR
FREIBRERICEDLDEEZ B,

2 Zu—pY¥€¥—variigmps»

ZIHEER (FTao—RYE—2ay) o 1 Za—p Y- 3
~] (glocalization) & W5 HELEH L, EFL T3, BETIE
(Ta—HF4E—varv] LWIBAELHEN, ZOREBIX (7
a—NY¥—rarv) & lo—pYV¥—-ar) oELELWVWS -
LRXRDZDTHAI N, BARHEE [BADOXILF v aF VU X4]
(2005) DR TRD X S iIBIrEh T3,

SO —NRI4E—TaitkoT, IR EDO{LDOHH
{EBEATWNS, 725, ThEKEL, #HIPEAROKFRLH
EIDETHBMELRBRAILRL>TWVS, Ja—NRF(¥—-var
ta—h T A ¥— a3 (localization, HuUF{k) LV 5 575D
HMRTD8EN, €y Mo TEATWS, Fh i —EBIZHG
T, Fa—Hh7A4€— 3 (glocalization) & H V5, 8
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B Ju—p)VE—arv) MEASRATWALDOHY, 20
FOEHRHLRTRE VY,

[XeES) LWHT7Fa—F, 6L, —HEAT [Fo—
AV E—vary) BLU THROELEAAEIS) WO T
Tu—F T, MEELEENHLRRBEHS I TER TS, &2
B.[Zao—hVE—ar) L) AEIR. 28— b Y (1992)
HLfEH LTV B X 512, Oxford Dictionary of New World \Z b
HoTEY., bbb EIBEARADY—FrT 4V TERTEDLRT
W=ETh D, - L —AOER Think globally, act
locally] EWHIREDa—NHo7=hn, £5 LEKRT
FEbhTWi-Xk o7, anx—ry g, ZHHREERD [R
Eotf] ., BREFEOI/aDflEE VI ERTD I 0
— RN RbDE, I7aOREEVIERTOE—=HILRD
DICERBIRELIIELTHE I LICBELARATRIE b2,

(B/R—=FY o 192:1172:4) ELTVWDEH, FEDF A b
HEI LEEEREEFA TS, (9

BlASichRZa"— YD [Za—RYyFP—ar]izix (Fo
—RY¥—=vay) & [ FTa—HUE—var) OKRD LI REDY
REBENHDIOT, 2ERICOVTHMITLTEBE 2,

sya—RYy¥— a3 oSt RO E, —mo2E L
LTOHR LV BRMOMKORFICERT S, 1O

sa—pVE¥—varoff&iE, ROEVWEFTIER, 1AHLAD
EZFRELN, —DOR2FK L L TOHREVEFTIZ, R

., THREEShDZEMOHEREEL TS, »2Y OHMIcH
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FTeoT, 70—l EZX LS, o—AAZITBILELS ) &
WOEBMELATE TS, FAOERIZ, ETFETZELOA
AW, Ta—,LiIhor—FNiz, ExpoT8HT 38551
BRoTWSE, LWHZ LThHB, OV

Fa—H)VE—varv) Gdbeibe (RIa—NY¥— a3
EXZABa—sn )b, LD EHHEEZBERTEZ L TH B,
E-oTHNEHENREZRDB -y E— a3 ) &gk (E
k) 2R3 (Jo—pVE—varv) LWHIHRT I ZELXF%
FEIZITE I LTH5ZEXFELEE>TH WL LRy,

Pa—nNY¥—vayv) & (Fe—pV¥—var), HEL
EHURILIZL A, BEEROIIANTVREWVWI Z EIZAEDIZLAEWE
590, BEASOZIEHROLEZLFT T, EXEZ TV »
EWH LI EREORHDZEOICEXSB,

NPT, 7T F=7 - T VISV F—REOHERLNRI R +u<
—TORRERTH, F3& Fa—nNY¥—var) & [Fo—
AYE—var) HEEKLHBLOAST U ARMbhTERELS
KBZXD, bHbAA, F7u—NARPDRFENEL > TV,
BRLEDY, BREAEH L EDb-> T, V=24 7 A7 ORELBIA
MCEAIE, RFEOEIE I ZXBRERI ZLICRBDES S b,

3 RO RET

(BADY =2 7 AET | BHERDY =24 J AT D—D2F X
R, TR BEARDY A 7 AET | OFRBIZHOVWTE X 2iF g
RBRWIEASS,

1991 FDE 5 BIERY =/ 7 ACTESEHEICARTHL L OIR
KBAEAELTOY 24 7 AETOEDFERIEL D LWV I BEMN

WmEoMl, TRLUENC LIFEANEE (1859-1935) IZixLEv ., BMH
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% (1885-1972). MIMR (1894-1969). fIFT&E KR (b.1924) %
BAFRANELTDTAT T 4T 4%28#H L o>, TEFEIZRY
MATERENR, ZJa—hVE—vavBR2022 L, (HROFD
VAT ARAET ) OVEDELT [BADY A 7 AT ) %
HREAVBBELR>TVD, TNEFBHICRL I LTHL, v=A
JAECTHEHA - FHHROBWICHEB T LIXEHLEBRKR T2V,
INETIZL TEAR) OFBIZBRY ETFondZ 3o, VI
ROz 7 AT ] EWOIREANRHBREME (=147 XL
TREHR] (2002)ICIFWBFEENTWEN, ZhETOREEE [
A 7 ACTEM] (1972), BEEFEE (V=4 7 AT AU F
T 710987, BEELI S = A 7 AT -~ N7 v 7 1(1994),
EEEh THEE =4 7 27 E] (2000121 THRD Y =
A7 AET )] BHEBIALTEINTHWARN,

VI #HAROHFHDT =4 7 AT ) IZIIUTOLSICTAIER N
BREINTWD,

§1 #4

§2 WEBOL=2A7RAET

§3 HHEEBEOL A7 AT
1. K1Y

7R

A2V T

ANA v

=

R—Z v M, EKEE

JERREE (RH VT T4 7T)

m77YH

A4 K

© ® NNk
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10. #E
11. &[E

COHEATRY=A 7 ACTHEL LEORRKICHER LB L TS
NHZ3LOERFEML WS, TITEHELRZI LT, FEEFET L DEAE
TR, BiZR>TW3RE, BFRICSWVWTIR IXIV BF
D=7 A7 LLTHHEBILINA TV,

M) L LTt RABEROBFEREBUENEZFSOT AV IO T + 1V
Cx— VA TRARYET - T4 T 7Y —%1TD Shakespeare
Quarterly, World Shakespeare Bibliography T& %, #R&EHIZ
BWTY=2A7 AETHE, LEMTbATWSEA, 25 LEFEH
KOWTHLIRELTWEIDONRTZANT v —THD,1991 EOEFEES
AV AETESVERTCHEINZL ) —2D0FWKIX, #1HDTT
VT THEZNTZLWVWIRTHS, T THENLDOFHRRMEL T
BRAENTWBDON, Shakespeare News from Japan (E)iE K%¥
A VAT « £ VAT 4T a— ), Shakespeare Studies (B &
YA AT HE). Shakespeare Translation, Shakespeare
Worldwide (HER %) BBHMEIh T3, (12 EHEBHIX
Shakespeare News from Japan DREEHREZED . 1991 E2 b
World Shakespeare Bibliography @ James Harner K726 O35
L), V=LV R 2 JARET - ETVFI5T7 0 BAKEKL
LCHE#EZRELETTWVWS, ZOHSEIZ Harner KX Y OFH %
BEELTABRLTEEZY, ZOFREBBVZEHEIT 1991 £ 8
AUCBREBINEZESEERE Y =AM J AT ESIIEGLETHR L
Shakespeare News from Japan % N2 H R TW-HEEDF %
CESOSLETEREMLEZA, £0% 9 A 11 AFITOFRSE
Wi=DThHDB, EXbNBZ LitJames Harner KB F B EH TH

HEAFLED, HAVEREFOBRFEEERALTFICILEIPDEDL
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5Thd, '3 K. XEICHTL % Professor Arai &%, [ =
A7 AT KEA] GEEZEOV LY THLATRFARHE®D.1935)D Z &
Th b,

World Shakespeare Bibliography

Departmont of English

lexas A&M University Editors:
College Station, TX 77843-4227 Harrison T. Meserole
409-84%-3300 James L. Harner

13 September 1991

Takashi Sasaki

Chief Editor, S speare News a
1-30-4, Kitakasc

Saiwai-ku, Kawasaki 211

Japan

Doar Mr. Sasaki,

Protoossor Mesercle and I are indeed honored to have such eminent scholaro
as you and Profecoor Arai join the International Committce of Corraspondents.
Woe lock forward to a long and mutually boneficial association.

I want to thank you for tha copy of your Complete Cataloque of Shakoapeare

» which will find a welcome homa in our working library. It is,
indood, an imprecsive bibliography and one that, I am cartain, hao baan warmly
raceived by Shakespoaruvan scholars in Japan. I certainly urge you to publish
this in English also. Ao you are well aware, too little Japanecsce ocholarship
ig known in the Weat.

I algo want to command you on Shakespeare News from Japan, a much-needod
vurvey that will help to lntroduce Japancoe scholarship to a wider audience.
We were able to use much of volume 1 for tha 1990 World Shakcopearce Biblio-
graphy, and wo look forward to secing volume 2.

T am aanding, by book post, copies of the 1988 and 1989 World Shakespeare
Bibliographies. As a member of thae International Committeae, you will racaive a
complimaontary subscription to shakespeare Quarterly (including the Biblio-
graphy lssue).

I am enclosing a copy of my original letter to Profescor Arai, since that
includos information about our procedures. In addition, I am enclosing soma
instruction sheets that we provide to new members. However, as 1 told Profes-
aor Arai, we can use information in the form you provide in Shakepveare News
from Japan.

Again, wo aro delighted to welcome such a distinguiehed bibliographer to
the Committee.

Yours sincerely,

T i .
" amesl Paoax”
Jamos L. Harner

Editor
World Shakespeare Bibliography

BEEXTCEIEITEHROERTE L O, HEMIZ World
Shakespeare Bibliography IZ#& L TW3, 2O Z LiFB AT = A

JAETHEARFT—LR—THLBAMINT NS,
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INETHERACEDHERRIE., S/NERIBTSEORRM,
B #4 @ correspondents D5 2 (2 L W IEIEWVERMBIREt S

T&XL7%, LU, E0HE VIR 2EDXIC2E4EE
THZ LI LI LITHEHET, REDT TBIT4R & TEHE) B
THRBIRBEERREE » ARBEIPLBEEIATHET,
B M{X) 2Mx32¢eL, SRBORREIEND
DEREMNTHIET, T—FX—RLLTHWSBO IZ\ >
EFORIBEF-E-VEEZTVET, Y

#E ) TiX Leslie Dunton-Downer and Alan Riding. Essential
Shakespeare Handbook (2004) NHRR & . BATIIAKAENH -
KBRRR (=427 AT - T4 P27 AEHR] (2006) L L TH
MENTWBA, TOP Tk “Global Shakepeare” (R DL = A
JAET) LLTHEPREENTWVD, TOHTIIRDO L D ITH
BHEah T3,

What is the secret of Shakespeare’s international appeal?
One answer can be found in Shakespeare the universal
storyteller: his plays reach beyond any single language or
country. Even when set in a time and place, they often
seem timeless and placeless. Their innovative structures
— “high” and “low” themes, interwoven plots and
subplots, penetrating soliloquies—transcend national

theater conventions. ‘! %’

1991 EELIE FEICHADY =24 7 AT HREEDOMB TRV A

FhaLochy, HRICHEITTORERBAIL RS TERI LI
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HES, TRCEESEERY =AM 7 AETESPERTREIR
ok, e, FORIBA A —Fy FOBRIZE D FRRERCH
WA OFIEESEBRICT v 7 L2 R KRELRFEE TIXRWEAS
9 D3,

4 T[BXEOV=AIRAET]| 28E3FBZDH

A 7 AETIZBLT, BAABABXELZTRL, AT L
BEIWIZLTHAHID, AFVAANETINR =24 7 AT 28
MTEBR3DEEID, Y242 AT 3bbORERAL
(Shakespeare Our Contemporay, 1964) % HW\i=v¥ > « 2 v F(Jan
Kott, b.1914) ZR—F V FA, Y=z JAETHFTLEND Z
LoTExRVWY 2 L—4 L (August Wilhelm von Schlegel, 1767-
1845) 4 —F (Johann Wolfgang von Goethe, 1749-1832)i% KA
YANTHD, FOEOLHWERKEZERICLT, Y=/ 7 RAET
FHRPICEET SR, YA 7 ACTHRBIITHT I v 7 2R
BIZ LRV TII L, HORXEZLRELBLTRLLAT
WADIE, LRV DEIHNERPOANR Y =2/ JAETDOI L%
HoTWBEE>THLBEETHEHRY,

(BADY=2A 7 AT | 2FBLED ETNE TERIZKITS
AT AECTOHR - WK LEREDV =4 7 RAET EWVWI D
EIZRAY, BEAAELTODTAT VT 4T 4 bUARMBEL A>T
K3, [BFEDY A 7 AT JIERZMBHAZBBETIE VDT,

TER{L) ORBELZEZEZX DN, BXLICRIT D=/ 7 AT
WOWTEZBDHLENDHD, TR . TBEERDY =24 7 AT | O
EBEVLETHAI), BHBRB =/ 7 AT7TEHMA] (ERE,
1972 £ 8 A) BB ELMBIFEL s =1 7 AT EMI(BFRL,
20004 11 B) ik TAXRICBIT D=4 7 AET ) - TAER) DIF

BaHB, (=27 ACT7T#EEM] TIZTTERIIBITSZ 2,27 AYE
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7)) DEERHY, TOIEFLALNERAEHLREERTHD, —F.
TRFFEH- S =4 7 AETER] TiX, TAER) OEERHY . EHEE
HMAEE L, NEIRERZZAFICLELYELST, BRIZBITA V=
A7 AT OERIZOVWTERBEINR TS,

AEPOERHRZBLS ZEIETTIZB L R0V, A2
INEREHDART [V 7 0OWE] (RFAITHEE, KFIZE
#) ZEELTI =2~ THELEZY (1998 [FRE 10]).
BINEHIZ L 20 A TN - VoA 27 ZCTHIEADO [V 7T E]
WCEBAZBRZ —VOBTHET S (1999 [ 11]) &»
I, POTEHBRD TEARbhoz & H 74 [EEEH) BRENHER
L’D’Dﬁ)éo (16)

SHILKBICBIT2EBXXERKIZLANTWVWES,

EE, (BEOY 24 7 AT LK) 121996 (ERK8) £
DOEBEV A7 ATELOEIF-—DF—< & LTERY £
Fohifc, ZTILEMEOTICEWTHEBRLIZETL., &
g2 ED A ERADRE - BEICMD - 7= E N 5.
BAXOHBENPLAFIENT=IEN, BEAY 2 7 AT HE
RIS 35 AERISELRIXELT AV I OHKREL S 2000 £
HfTE R~ 7

EHMTMBELICEATWVWBEZI LEHALMNIZLTW S,
(BEAROY A7 AT | LA VIFLBEALAERIT TBAX
(AEAN) ZBITZVzA 7 ACTOHR - HE - LEALEDY =
A7 AETICETIED, HOI2VEFBARCBTEZY2/ 7 AT R

ERICETIHE] LWnWHZ ik sdH, ¥EEE Ti3“Shake:
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speare in Japan" “Japanese Shakespeare" “Japanized
Shakespeare"& LK RBMEN T3, 1991 FDESEIEEY = A
JAETESZDOHFE—7T — Il b HIT b 7= “Shakespeare and
Cultural Traditions"23 R34 & i, kM ECKEERIC V=
A7 AT OREE] »BENIIRTANLIIETEZLTHS,

“Shakespeare in Japan"& L TH<CIE WHEINWADXBEE
@ Shakespeare in Japan (Iwanami Shoten,1940), &L TIILHE
Wi - EEFRELRANEAN =AM AT EELREL -
Shakespeare in Japan (The Edwin Mellen Press, 1999) 23 &
nko, F-, LEIZHNBTE2RK->/-MEMEKM#E D Performing
Shakespeare in Japan (Cambridge University Press, 2001) b &
%, B TIL)IHEF D“Shakespeare in Japan" ([EFHKESNE
EMRE) ATS, 1989) 2 &L H B, “Japanese Shake-
speare" &\ 9 Z A4 MLVOMEBIZHEBEN TV RN OO LK
" © Shakespeare and the Japanese Stage (Cambridge Uni-
versity Press, 1998) @ Part I iX“Japanese Shakespeare in
performance" & 72> Tk 0 | Ak D Performing Shakespeare in
Japan \Z X % 7 & t# © “What do we mean by ‘Japanese
Shakespeare'?”"MBFFlR &N T3, BEIZEDHTHEARD Y = A 7
AT B E®IZDOWT,

The apparent Japanesque features of their productions are
nothing more than an incidental outcome, and not the goal,

of their own creative activities. (! 8’

ERRTWE, BEANIZESTY oA 7 AT BT RS EBIZ T
THMMPHLVLDEDS VHED & LIZAIEHNEHOEH RO T

HbH, LL, EHREBICEERTSEBZRD 2P0, )| £k
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(b.1935) M AEBE(D.1939) L Vo EHERIOER LR Y Ahi-
HHPFEMENTVI0R BROEVERFTITONDIDES S b,
Oscar James Campbell {i#8 D The Reader's Encyclopedia of
Shakespeare (1966)iZix“Japan"®EENH 5, FZ Tixk. BAD
VA ACTRIEEREEZWY 2R E,

The “Japanese” Shakespeare was thus very well established
in the commercial theatre at a time when the “English"

Shakespeare there was, understandably a rarity. (! %’

DERBENH D, iz, TEMBESRED Shakespeare in Japan D'E
FL72o> TS Suematsu Michiko ®“Japanese Shakespeare"
(The Renaissance Bulletin. 26. 1999) Tit 1991 £ 0% 5 EEE &
A7 AT EXUROHEM %

a growing interest in cross-cultural studies and reception
studies encourage the Japanese to demonstrate what their

scholarship has achieved. (20}

LFLTWD, AR FEH D“Shakespeare as Japanese Culture"
((EABKRFNEFZHH ELE] F 28 5, 1999) (Zix“Japanese
Shakespeare" NDIHE AL T LI TV 5, “Japanized Shakespeare"
EVIHIEERIFALLTREBLTWARVWS, HERIXOFT
“Japanization" R LD RBRXBEXDOEHKERED LH» L
“Kyogenising Shakespeare" ® & 5 2 R L R ZT T b h B,
“Japanized Shakespeare"id EIZBT 2T RIZE AVSLHRTW
HEIE, AR, BEOY A 7RT) X TBEA (BHAEAN) 0B
3oz A 7 AT ORR - X - LE AR EDV =4 7 2T IZH
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THEE., HI2VEAFRCBIDZ VA7 AT RERICETHH
) LESTEVERTELALNTWEEZTTHS, L2L, S
EEREY = 7 ACTEZEFEIL BERDY =247 A7 3 [H
FMBEBDL A 7 AT ] EROLHFAMELBIEHHT DL OI12R
D, TOFMERY =24 7 ACTRERICHFICRENTXLIE, Z0
10 ERICBTS TBEADY A4 7 A7) OBBLEIX, “agrowing
interest in cross-cultural studies" ‘!’ T#& ¥ . “Shakespeare as
Japanese Culture" (22’ {2 EiT b TE Vo THBE TidAa Wiz
59, —HHRRLERE PGB LD RE LA Mb»>7-Z & T,
ABAEANELTDTAT VT AT 4B DTHERBINDII LI
RY.TEAEROY =247 RAET | WWRABET I LIZR2T2DI,
=L Tl L Mm—r =4 7 27 ] (1972)0 O & 2DV = A
JRAECTDRE] OPTR BEDY =4 7 A THROERICIT,
FURMNEDOBRENHDLIOIIEAMOLEBE, BARIZIIEDL I #2
REVHHEAID, BEDOUYLD N T, =47 AT 2B
THMRBLIIATH, « » - (PEE) « » - BALELH LW IVED
DEBIZBITLT, YA Z7AET 2L L0 biTTE]
23 Lpp, . [v=A 7 AT LEFEADZ ZA] (1983)D
(FAMNE] TR IV2AT7AETEFEATEZLDZLIZ. BEAD
CIATHLVEKRERBETILTHD) OV LRRTWD, =4F
Bl Ty et Ly s X)) (1984) #FKL, =
TATRarF vy 2 ANLRZINLLVy FTiRHL, HBEE
(1897-1968) DA 2 F L v F Ah bbby FERZR Y &
HILEDEBEREEFERDT-,

RH.7 7 4 2 (R. H.Blyth, 1898-1964) ® Zen in English
Literature and Oriental Classics (1942) T3 = A 7 AT L #
EREODITHERBIVAWENTE Y, %4 Arai Yoshio. Zen in

English Culture (Hokuseido, 20052 X 9 75 4 ADOHELE H 5 7=
41



HDTEMLTWS,

Dr.R.H.Blyth is everywhere in this book. The words of
Blyth are quoted many, mnay times. Because this book is
Dedicated to the late great Zen scholar, Reginald Horace
Blyth, with all greeting and very best wishes, and above all,
with my greatest respect to him.

I wrote this book to make Blyth Zen spread and become
well-known in the English speaking world. I sincerely hope
that this Blyth Zen book will be read by as many people as

possible in the whole world. (25’

BMEIZLA, ERICLA, £ZIXHA TS O3 EFEREE DR
EDOLDTH D,

bhbhidbhbhoifnrs, bhbhofER, bhbho
BIRIZIEK > T, bbb B3P oDADEREERA DN LV,

(26)

SHOTAFEANLELTDY=2A 7 AT X . Fu—p )V E— 3
BROV2A VAT ) 282358, BAANDTAT VT 4T 4%
BMbh 3OO E >OREIZRA,

—tvu—

ESEEEY A7 AT EL DMK — 7 —~ iX“Shakespeare
and Cultural Traditions” [~ = 4 7 A €7 & X{LMIEEEH) (199D
7= AVE—vaVOBEIFORECHD DX, THETD

EREAL S MBEBROZRILLREDT AT T 47 41 ZIKLS
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RO REED [E4E) ORETHD, HIZ9 11 DT AV HD
RELE7 DQOODIIH#ALBREIELEICHIazL - NUF
YEURICE A [XADEE] LW itRzsnrbLlhd, 85
DLEFEDY A7 AETE—20FRIET TR, oW HERNR
NDHLDTHDLREFIZ, —EHET TR, HHRPOLOTHEHZ &
EFEh T bk,

2004 FIZFERY =4 7 AT EKORRE £ & 7 Tetsuo
Kishi, and Roger Pringle, and Sttanley Wells, editors.
Shakespeare and Cultural Traditions " H R S h . D
Introduction DB ERIZITKD L HiIZf@E T3,

Vancouver, Washington D.C., Stratford-upon-Avon, Berlin—
World Shakespeare Congress had progressed steadiy in an
eastward direction, and in 1991, after significant barriers
between West and East had tumbled down, Tokyo became
the location for the first major Shakespeare conference ever
to be held in the Far East. (27}

RICLHRICESEBIERES =1 7 AT ERLZICHKR S /- Dennis
Kennedy and Yong Lin Lan, editors. Shakespeare in Asia(2010)
EVSHREETRUTOL I KBRS T3,

This book treats contemporary Shakespeare performance in
Asia from theoretical and historical perspectives: it is
interested in how and why Shakespeare operates on the
stage, in film, and in other perfomative mdoes in regions of
the world that have no overwhelming reason to turn to him.

The essayists represented here offer questions about cultural
43



difference and cultural value, appropriation and dissemina-
tion, corporeal and intellectual adaptation, and the ways
in which Asia is part of and simultaneously stands aloof
from global civilization. Much has happened on planet
Shakespeare since 1990. For our purposes the most im-
portant development has been a notable increase in Shake-
speare performance in surroundings alien to the traditions
of the main English-speaking nations, some of which has
been exported to the West, prompting corresponding
expansion in the international critical attention those
productions have received in the popular press and in the

academy. ‘2%’

BETEIZE S THLTOTHREODY oA 7 AETIZE-2TH, B

ERMEOY = 7 AETIZE IR BT 2BRAEKLLEE-
Thrunb Ly, 29 vz 7 AT ELDTa—AY v

(Samuel Taylor Coleridge, 1772-1834) %% Biography Literia (1817)
D P T “our myriad-minded Shakespeare” (Chapter XV) & 3% x 7=

N, Fa—HhHVF¥—arvBROY A7 AT 22— L g

BETARZLIF, FEXRXFuo—pVE—valBROV=zA 7 R
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(1) Gudykunst, William B. and Bella Mody, editors.

Handbook of International and Intercultural

Communication. (California: Sage Publications, Inc.), p.12.
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