XREOYUEDOEEIX?
R

Tup—J

BERIZNET Inmys—r ey o) (RREESUEHIZE] % 24 5. ARREESL
HES, 20208 10 ), Ry 7INVFx—ilBF2V ] (RyTHNVFr— - HH
XLHAR] 55, Ky THNF v— - FEHFXLHRE, 20215 8), [V ED—FE—
ARTHYrET—A) [ebBE] 345, 2021 ETH) ok, YUV ERDSVTERY
EFTEER, BE, Y oEBKITEONIEIZREMPBE-T-FET,

SUCREZDEEFIIREEDEKY, RLERBEOMRE, £HLER Y, He RBEN
Bil-boT\W3, B¥DEBRRLZAITVWENL, YV ERKETIBBIIMOD, TORE
ERDIARL, ZITRXFEBIT YV EDOFMICER L TR E LY,

1 Yvekix

BIE, TV F—FA AV FELTRBELTVWAY VEEIARLIZERDEXFCERL
b DI, TXY VEDRREIIMMTHS S H, FHEM [V EBEORNE (2017) T
FIhzv—Fy—HFic#l> T3

ZFHLEL Vo] EWIEER, V- Ry —HERULKBT 7 Y HIIA—Y /KL, =
v AEED nzambi (#8)) zumbi (R4) | LEEERH B VbR TS, EOEKT
BLIABIE N FEERCBIIBETIRTH S,

YUERMBTII RS BEBICEERERLZAME bED, BOIIREL K- FET
HY, V= Fy—RFICL>TEXTHWELDO L S IZITHT 5, V)

YUERAR, EXABMERFICLI > TRLESOHFTICHCABOZLE, Y rE
X 1725 bOTIERL, (2K 3) b0, P VU ERBIINTAH, Mo HEFEF~D
MWRLIZLOVPEDLLIHBEL 2D,

HRPIZS A EBMOND LI ICRSTERIZITIKRFITHE, 3o0ERAHD LI
Bx5, E1LEHBEICY VEBRALOND LI L, B2 ICHEZICBWTY
EBRBBLTEZ L, B3 VEBERELL, = F—TFTA AL LTRFTHH
SRPALEZLE, ZOBRBIOWTIXAINRDEEDOB HIZ 3 2DOBRIXEITBWVWTHRL
TWBkH, TZTREONFRIEB TS, FTHLE2OREZEDOHZBIITIELVHO
BHY, TORBIIAXRIILH> LWV IMICERE LT,

VUERBREICERETALIICRB L, TNETOWMICLVIEOREY VERLEER.,
VU CEAEDRERERLLTRE, YV ERES YU ERRRZFERIIBHIZ42H 5,

1 J— Fy—HOURH



2 FHARLFEHOER
3 HOREEME
4 BHREILLLRVBEENES

FLTHRY VEIIIUTORBER S 5,

1 REEOEE
- WFEICLY Y EET 3,
- WmBOL B OPNIELDNY e B,
- FHATHLRBITETAEERH LT/ VBT B ERBEND Z LHEL
2%,
2 YUEDORFTIIM (MEE) T, TTEMET S LEBNELETS,
3 YrELRoELDITEMEDOHERLENR LY KEDE FITITET S,
- AM#%E5, AB%2&5 5,
— EF% AMBEOMEBREERoEE VBT S, Bk, ERTEIILA
VWA, @Y ICEIK KO ITh Y, MARMLEIXERES,
4 JoulRolBFIITEAMETL, 8%, Y rEevr—7 TITEHT 5,
- BRE%K:VUEUF—JIIEDLLT, £5LEDOARED X S R EEEEH H
HB,

FBLTWEDIE, FEENEKDZ LT

2 FEEIERDBAOBE

FEEPERD DL ERIT TR, Wb BB OFIIFEE BEFELIONVDE LD
T—<1, BEVRBKIBHEOLDOL LTI TZ I va L ORY, F5%=25, 3
ATBRBETONL D, IATRERITIEERDIBDTIIARVR, = F—FA A FELT
ERETDBREICIIETRIV T FNORERIAFE LTEOEEDRETHY . ENEE
LTWBZEND, BV EZRBERDILOE, THILEI LD, TIHORMMEL LT
UTDbLD0RH 3,

Jev—n R—VER 757 a2A ] (Frankenstein, 1910)
kEE: ATV — =2V —[7F5 4 a4 )] (Frankenstein: or The Modern
Prometheus, 1818)

F-W- AV oBEE [MILR /) X7 =5 bv ] (Nosferatu' Eine Symphonie Des
Grauens, 1922)
*FIE: 775« Ab—h— [ FT7%=25) (Dracula, 1897)

Tr—T7nAr NER [I47] (The Mummy, 1932)



*FER L, 2720, BERENUINICTY 7 FORIBRAE T 1922 Fi2VF o h—*
YDIATERR,
Va4 F— AR VR [RBMisE] (White Zombie, 1932)
*FRERL, HEL, BESMELEIINA FOY EBKE F & D7z Wiliam B.
Seabrook. 7The Magic Island (1929) 3333,

FLLB 1932 HEILIET 4 7 F— - ~ARY VBB [TRIR] 278 (193346 AIcAXE
2B W, ATl MEBTIAF] A 128 (1933 7 AICBAERLXR) 7 AY
A TR I,

ayF oV ELTODIA FIZ2OVWT L June Michele Pulliam “Mummies” (2014) T
DEIBRHRAVH B,

Mummies in fiction and folkore are normally not to considered zombies, but there are
some notable exceptions. In most fictional representations of the mummy, the
creature does not even reanimate; instead, it frightens the living by inspiring
terrifying dreams or perhaps exacting revenge through a curse laid on anyone who
destroy or enter its tomb. However, if zombies are to be understood as creatures who
generally lack free will and who are often the walking dead, then a few notable
cinematic and literary mummies can be catergorized as zombies. These mummies
hace been deprived of their will through magical means, usually through Voodoo or
Haitian mysticism. In the case of some mummies, a curse prevents their souls from
departing for the afterlife. (3’

Vovk IAFITikstEMEY H S, John Richard Stephens, editor. The Book of the
Living Dead (2010)® B 88iZ & % John Richard Stephens “Zombies, Vampires, Mummies,
and Other Reanimated Corpses”iZIZtRD X 3 i2dH B,

Mummies are another form of the undead. Mummies are kind of spooky to begin
with, but when they come back alive they make excellent monsters. Mummies are
ancient and visibly decayed, with a desiccated and sometimes geezerlike appearance,

making them quite gruesome. (4’
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The pscychologist stared at him. “Peter, don’ t you realized what all this is about?
Can’ tyou understand what the removal of the First Law means Itisn’ tjusta
matter of secrecy.”

“I know what removal would mean. I'm not a child. It would mean complete
instability, with ano nonimaginary solutions to the posiltronic Field Equations.”

“Yes, mathematically. But can you translate that into crude psychological thought.
All normal life, Peter, consciously or otherwise, resents domination. If the
domination is by an inferior, or by a supposed inferior, the resentment becomes
stronger. Physically, and, to an extent, mentally, a robot—any robot—is superior to
human beings. What makes him slavish, then? Only the First Land! Whym
without it, the first order you tried to give a robot would result in your death.
Unstable? What do you think?”

“Susan,”said Bogert, with an air of sympathetic amusement. “I'll admit that this
Frankenstein Complex you're exhibiting has a certain justification—hence the First
Law in the first place. But the Law, I repeat and repeat, has not been removed—
merely modified.” (* 4
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T vyas A r]izonT Jason Porterfield.  Robots, Cyborgs, and Androids
(2019 TIEHKEKD L I IR/ LTV S,

While magic was seen as the animating force that brought puppets to life in some
tales, advances in mechanics and medicine seemed to put the possibility of restoring
or creating life within humanity’s grasp.

Author Mary Shelley turned to advances in medical science and a deepening
understanding of electricity to create one of the most lasting tales of horror. Her
novel Frankenstein; or the Modern Prometheus, published in 1818, tells the tale of
an ambitious young scientist who uses his medical knowledge to build a man from
body parts and brings him to life with electricity captured from lightning bolts. !
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Did I request thee, Maker, from my clay

To mould Me man? Did I solicity thee

From darkness to promote me?—
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When I was about fifteen years old, we had retired to our house near Belrvie, when
we witnessed a most violent and terrible thunder-storm. It advanced from behind
the mountains of Jura; and the thunder burst at once with frightful loudness from
various quarters of the heavens. I remained, while the storm lasted, watching its
progress with curiosity and delight. As I stood at the door, on a sudden I beheld a
stream of fire issue from an old and beautiful oak, which stood about twenty yards
from our house; and so soon as the dazzling light vanished, the oak had disappeared,
and nothing remaind but a blasted stump. When we visited it the next morning, we
found the tree shattered in a singular manner. It was not splintered by the shock,
but entirely reduced to thin ribbands of wood. I never beheld any thing so utterly
destroyed. ¢2°)
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It was on a dreary night of November, that I beheld the accomplishment of my toils.
With an anxiety that almost amounted to agony, I collected the instruments of life
around me, that I might infuse a spark of being into the lifeless thing that lay at my
feet. It was already one in the morning; the rain pattered dismally against the panes,
and my candle was nearly burnt out, when, by the glimmer of the half-extingished
light, I saw the dull yellow eye of the creature open; it breathed hard, and a convulsive
motion agitated its limbs. (22’

bl LBRFEORREREZDIX, +—ADLHZDbVRLWVWEDI L TLE, BELWZ

EFOBRBIZELN, DIZLIZRDL LI GD RV HEIZEMDKIEEZKRE AT~
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<. EROBRETDOICHEDE L, TTICFN—, FRELED LRRICEET
b, BBIEAICLRIREL D LT 5, EOLE, BIKIEXNTHARRIC, Dl
LIS MO LA LY BEVERDL DEREDTT, TLIEC B20F, B
FREEYELE, @9

EYORE, UL, TOBWIITZ 724 D6 TLLEIBY IR ITHEE
T BEOBBERFOEN, LirL, TAREDLEZIIEOMEROIL LRS,

‘But soon,” he cried, with sad and solemn enthusiasm, ‘I shall die, and what I
now feel be no longer felt. Soon these burning miseries will be extinct. I shall
ascend my funeral pile triumphantly, and exult in the agony of the torturing flames.
The light of that conflagration will fade away; my ashes will be swept into the sea by
the winds. My spirit will sleep in peace; or if it thinks, it will not surely think thus.
Farewwll’

He sprung from the cabin-window, as he said this, upon the ice-raft which lay close
to the vessel. He was soon borne away by the waves, and lost in darkness and
distance. (24)

MM <IE) EHITELI OB T ENRERE O TURE Lz, TBHIEFEIC. &
BUBIELHIBMLIILARL RS, BRADEIRZLDEMDL I THKDLS, BS
HERB A EABOLILR - TwE, HHIROEFLAHHKEDHIT LI, KADHNDIX

ITHhE BRORIZBAIIZRVE~EILDLNTWYWLES 5, bRRILE LIRS,
LLEEZHbDERIEH, SOOI IITBEWVNITEY, 61T
ZIE) LHIIMBOEIPOCHERBLLE, HOTCEIFITELSKOBRIIEY b

FEF L7, £ LTOATHEICEITN, X530 R5MDRNP~LHEATWLoTLENEL
7":0 (25)

TG a A OMMEEOIMBZETIRETHDH, BYWICREKIZIELS
DIF, BEOES L RABCRESAREL TV LEREETIS L a1 L
MBPRLTHWBELEXLD, LIAL, ZOREAHLRBIE S L IZAE SN AEARD
BN TH —FHAE LR LY J VR L IR BRSO LDOTHS ),

IITCHATHBEo Ry - AR5](2004) THRALTWAATY—- =z —[7
SohgrvabAr] OPEOEREFIALTREL,

1816 £, FEX ATV — Tz V— (1797-1851) Rl = HOBETAL oL <
BOBETNSAn RRY FY L EEREEVED (To—®IFITFv v 7] [1986] i
UHBIZEL DT 4 7 a v OEMERST), ATV —3F0ORBEEE %2, 1818 £
WRHINRDOEFR (75070 v a8 v hbBVRBROFarTFIR] 2RKFTS
(BIZKETENT-, MEFHAL TVB DT 1831 EFIITOEER), A7V —DORETH

12



574 VT AL TRG LN DD o T BERIZNTF TNV AR EOBEHR25EE2E- T
MO LW ATV —DRTHEIFANN—Y—Eyva-xl—(1792-1822)
HEERBRELZZEVRN S, RIIY —F TRELFITLEILTHEL WD (X
1820 FICFHB [HEMINI T AT UR] 2R, HIHOCABROH Y FE2H|L T
W3), brd oI X<wR -« F—17 4 (1731-1802) DL/, BRABEF O
NEBZEDTWERHRRTHD, EHEABOECOREZREAT S Z L1k, ARRMIZER
STHROBZLIZEND, ATV — vz U—BHEHLEEARAT 4 2 F— - T5
oriaBA b AT T NVARRE BRFCHRVELEBWTE - =EROETR,

(26)

TlE. 7507 va L4008 CBIZIZSvFrriaz24r0%my 1B L
) VU EREDIIITEZLDN,

B 9 EROREIOLERBSERVHL, OL VDAL LTAREZEX, EO
ITRNVF—CREZED, EFMOMOBTHLEDAEEEDE /KT B,

b SEIERFERICEVEEEEES U ERT D, ABREERI RV, A2H
Ve B,

BHIIABE R FMCL D IEOBREZRY . TOBREMT RNV —EBTRHRE LD,
VUSRI R AR IRV, BEENREENRVIRIEET, BET 5, SoIEDITE
XYL LEEEEREORY., EFOABOABERBINEN, Y ERZIZIZOILEZ L
v, (FORDY VEDEBICLIVEEEFHSOY VELBRTHLIICRD,) BED
Mk o THRELTZOBEDTHY . HEBRFETHELEZONY L ETHD,

Geroge A. Romero. Night of the Living Dead /2B S 7= 1968 E£iXEHMIC 3E)
W32 FREb>-BHTH H S, Roger Luckhurtst. Zombies® A Cultural
Hisotry (2015) THIRD X 5 REWIH 5,

The release of Geroge Romero’s Night of the Living Deadin 1968 and the revision of
the zombie proved influential for another reason we have not yet examined. It coin-
cided with the emergence of a significant medical transformation of the boundary
between life and death, (27

Thbb, BEBHIEN, BOBREZOBIEL 50, MELTINEVIKREL2FHE
THY, YUrERBTRICHEBETIZLLBARTILN S ZLITHET2I LT,

The creation of this interval between brain death and biological death shifted death

from a decisive moment to an ongoing process. In the dilation of this space between
deaths not only were a thousand bioethical issues to bloom but a new panoply of
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liminal creature were to be born, including the zombie. No wonder you have to shoot
these post-’68 zombies in the head to be sure they stay down.

The definition of ‘irreversible coma’ has proved problematic and suject to a
succession of refinement and subtle gradations, further dilating this zone between
deaths. One of the reiteria for establishing brain death in the Ad Hoc Committee
proposals was a flat EEG record. However, it transpires that the brain-dead brain
can appear to be disturbingly lively on an EEG monitor, even if these signs are often
ICU ‘artifacts—misleading records generated in the complex feedback loops of the

bodies and machines. (28’

KA H SR EE (irreversible coma) #MFE L T LW I EZXFHHMRHHEKR “the living
dead” LEZX DI LHTEEMb LAV,

The boom in zombie narratives since 1968 has coincided with this ongoing medical
transformation of the definition of death, and the undead are undoubtedly exotic
figurations for these new liminal states between life and death. (29’

ZD 1968 FiZAATHIRERRETOVWDOWSFIABHEN K& REEEL o7, Fi1H
FRHE & 13 1968 SEIZFIHFFER (1922-2011) 23L& 72 ) 7= B AF D LEBHEFHTO &
e, BAFRL UTHESRED SR, FEFLD L2, 3] OBEEDHS-T
EFLERLOBRENEE -, BEEFBHE HPIZL 20882223006 Mo TIEL
W DB o TWKESRBIEORE] &L LTKROL ) LB#icshTwa,

BB, RISERICL > TS (DRSO, Tk L) Sl <ol
B, 1EDOADORBELBEBEBHE L THEZEHIEIERTY,

BATIL, 1964 EIAKBBHECHBBREITON-ONBHEERDIBEE Y T, £
NLLANIZ 1956 FiZik, B RETAMEBRFIL2ORBE I —BMICBEABHET 5 FHH
T TWE Lz, 1963 FIZT7 A Y H THRAPIOIFEBHE & B, 1967 £IZET 7
U CHAFOLEBBESITONTE Y, BRLER L ISIERE CHRHNICBEERZ D
Wz ET,

HREECTBHEEROHE L BR~DIEARTOAE X I 1t>oTL 3 &, HERRIE]
R HECERE) RFORMELHTEELL,

BA T, 1968 FIZIHLIRER KFETHAOOLBBEIITONE Lz, FHFORHE

(BE) CHEHEREIZOWVWT, SEIERFEM»OHHENRGNRY ELE, Z0K 2
Fohitiz, BAOBHEERII—EFHLTLE27DTY, B0

1968 FEDIFEDEZDMIA L “the living dead” IIHMELRBRE RS> T BDE, bbb e
BT — Fo—#HORMTNOEELIZS VETHIN, EREOREREL Y VEODERLE
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BTIXRWES S,

4 AT7V— -z V—nbHP-FY7F7 b~

[77vb5vvazar) BARERESEDDORE, ABRNRFEHR, Btk
INVH—FREAR, HOREMEREIBTORAMEZHFLESEAINICEY HLZE
YEEAMLUIELRTH S, 2RI LT H-P-5 Y2 5 7  (Howard Phillips Lovecraft,
1890-1937) XX HIZZh %77, ‘Herbert West—Reanimator’ (1922) TiIsEHEERAZK
ZFEHAL,

The first horrible incident of our acquaintance was the greatest shock I ever
experienced, and it is only with reluctance that I repeat it. As I have said, it
happened when we were in the medical school, where West had already made himself
notorious through his wild theories on the nature of death and the possibility of over-
coming it artificially. His views, which were widely ridiculed by the faculty and his
fellow-students, hinged on the essentilally mechanistic nature of life; and concerned
means for operating the organic machinery of mankind by calculated chemical action
after the failure of natural processes. In his experiments with various animating
solutions he had killed and treated immense numbers of rabbits, guinea-pigs, cats,
dogs, and monkeys, till he had become the prime nuisance of the college. Several
times had had actually obtained signs of life in animals supposedly dead; in many
cases violent signs; but he soon saw that the perfection of this process, if indeed
possible, would necessarily involve a lifetime of research. It likewise became clear
that, since the same solution never worked alike on different organic species, he would
require human subjects for further and more specialized progress. (3!’

blLibdBmy H I Z IR TeHZPNOBS LOHREIL, Do LA» > TERL
I LB RVWEHRMRLOT, ACT300 3PN TLE S, BCbB~X ST,
INBEIoEDRDLELILELREFBICELEVTWRERDOZ LT, v=X NI
DEE, FLTABNIEERRT 3 ATREEICOVWTOFKRL/FR/EREL T, BEICE
NTEDAEZMOLRENR Do 72IZETEoT, V=X NOHEEM I, BHERELE
EIC S 2 I D BFIC ENTWER, EMPEERNITHEBRHRER L2 o LW ) AHRIC
b, BROEGERANRL Ehi-th, MEDOLEERATL-> T, AFDBBOHMELTE
BELODZFRCAPDL TN DO THD, £ LTH2 OREBREAVDIERT, BV
EELWEOR, RER, #H, K. BE. RLEVABEZIZEZ LY LoD, W
—DbTIHELFIZ 2> T, BEMNIFEAT L Bbh 2B#IC &M OMRE % £
BT, ZVWTWELVWEGRIERH72bDD, xR MIFELRL, LBEXTER
HbOWRTHZENREFEILLFAERLIE, E2H-> THLEEEZNT TOHELSSITRN
RV LEMBIZW o7z, RRRICALNIZR > T-DIXR—DOBRERBER -T2
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AREICIERT B IHBRVEDIL, SHIE—BHEMOFELHELED 5ICIZ. ABO
FEEBBECRD LV I LE2T, B

S DXETHDZ, RRELD (FEEBEE N—N—bF - TUxRA ] EioTNNBZ L
LEALTEE W, BEICIIRY EEARESE) ORABMEZ LA TWS, ZOERIIC
DVWTKIHRES [MERMEE) TROL S IZBRTW3,

BAOMMIAT Y — vz —D 7505 rvafdfr] 2BHBLTHREShEZLO
B, RUDTOEHEVIBRICKIZEELAEON, EBRL LREEBREELH
o TEERMZ LV HITLIELTWVARHLOD, SIFEHREHTOoATIZEDY,
AERESIZE EEo TS, B

ZOESITE L THWVEHE & X822V H B, Romero Curtiz. History of Zombies
201D TR D & 5 2BAND 5,

One of the most successful early stories about the undead was American horror writer
H.P. Lovecraft's Herbert Wester—Reanimator (1922). Serialized in the amateur
publication Home Brew, it told the story of a scientist obsessed with cheating death.
Lovecraft said he wrote the story as a parody of Mary Shelley's Frankenstein (1818).
The story includes several references to Frankenstein, including allusions to the
poetry of Samuel Taylor Coleridge, an English poet Shelley alluded to in Frankenstein.
Herbert West—Reanimator tells the story of medical doctor Herbert West over the
full course of his career, from his time in medical school, to his time as an independent
practitioner, to his time in World War I, and after. West believes he can cure death
using an experimental re-agent injection. He is met with constant failure —he brings
people back from the dead, but they’re different, more violent people. 34’

S HIZEBAIEEV TV B,

The book ends as it began by parodying Frankenstein, but modern readers will find
that Herbert West—FReanimator has a lot in common with modern zombie stories,
with Lovecraft’'s renamiated rising out of the grave not by magic, mobs, and they may

portend the end of civilization. 3 %)

Roger Luckhurst. Zombies: A Cultural Hisotry (2015)I2ix (75 v v a2 B4 ]

IZ 2\ Tl H.PLovecraft ‘Herbert West—Reanimator’ (=/m5H T, 7537y a®
A DR DOEZIDE TH 5 Victor Frankenstein BRER XN TWBIT@EE 20,
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In H.P. Lovecraft’s lurid early serial fiction ‘Herbert West —Reanimator’, a pulp Victor
Frankenstein rootles around in graves, morgues and abattoirs for his vivisections,

and so sets the tone for the obsession with unruly corpses in Weird Tales. (36’

%72, ‘Herbert West—Reanimator’ % BLE{t L 7= Re-Animator (1985)iZ >\ T3 Y £
FHNTWVRY,

VU EROIMEBETRID [T vasfr] & Ir—rn—F vz RX 1]
FEDL I RPN TWEDEA S A, MEILFICHEILS SN TRY . UEER,
BEERE LTHRAINTWERLEZATHS,

INn=N—=hegxRX ] ZBRELLEZAF 27— - I— FUEE [ZOMBIO/SEE D
L7779 ] (ReAnimator, 1985) IZ -2\ T Peter Dendle. The Zombie Movie
Encyclopedia (2001) TiZIRD & S 2R RT3,

The institutional setting of Re-Animator, conceptually supported by a steady stream
of medical jargon, gives zombies a very different feel from the rotting shambles
dominating the zombie movie landscape of the ‘70s and early ‘80s. Here there are no
religious overtones, no tombstone or graveyard trimmings, no need to look for horror
or monstrosity anywhere but in the scientifically analyzed human body itself, laid out
under septic bright lights. (¢ 7

HbhAA, ZOBRENFEEEY ICEERCBEINTZDT T2V, RIERRICREEI
MWz, DLAERZLWHORENLRE CAEEKICBMHEZRLE®DI I LTS,
June Michele Pulliam and Anthony J. Fonseca, editros. Encyclopedia of the Zombie-
The Walking Dead in Popular Culture and Myth (2014) Tix Richard Bleiler #3
“HERBERT WEST—REANIMATOR” RO X S IZWEAL T3,

The series is also notable as an early example of scientific zombie fiction. Though
it is difficult to say where such a subgenre begins, one can certainly argue that
“Herbert West—Reanimator” was inspired by Mary Shelley's Frankenstein (1818), as
well as by Jack London’s (born John Griffith Chaney, 1876-1916) more contemporary
A Thousand Deaths (1899). Nevertheless, Lovecraft's treatment of his themes if
more modern than both his predecessors, including his recognition that, in the 20th
century, the university and its scholars would provide the source for scientific
developments. Furthermore, in making use of the events of World War I and
bending the horrors of that war to serve his fictional purposes, Lovecraft was among
the first, if not the first, to recognize that the horrs emergent from this war were

uniquely suitable for fictionalization. ‘8’
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= OB TIE “Herbert West—Reanimator’ D Z & & 3 3 43, Jack London @ A Thousand
Deaths (189N ER L TWAH Z LiTEBICET 3,

AADY L ECETA3EEY CIIF A EELER [V rvowE 7HrI—-F7 -
#eFy ] (2019) TiX (E3FE H-P- U577 eV E—7 My VTREDE
2] BARIToN, FORABELTRICBL O, TORAREHBEIIBIL TRE,

GEREYY R EA &E - TNOTLD] TidEk- =5z [ e WS EEIIED
N, FLED=2—XT [F—| RELETIN TV, B

T ITREDGRIZ TN ERTOMTIZOZLERH S —NVIZHEREL, Vv
EIGESFORH P FY7 577 b ThHB, 4O

e DT T 57 N OBBEILIERIZBWT, IFBEREE NN——F- 7T ] (1922
) ZMRE{LLZT— RrOH/V E [ZOMBIO/EED L7-7-v ] (1986 F) @
(! L\ H AU

- 1981 FEiIZBMES NV b - 54 IBEBO [ENIZH 7 (The Evil Dead)] i,
1985 £ 2 A HALAR BRI KRE v M EER&E L=, TO% R LWHFA |
BHITT R, mABDY U E3EIEDL [FEENDX LE (Day of the Dead) ] &4 9
BERLEFERDTON, 77 OBBEB-T-HbDE, LT, [FEERKREE —N
—FKexZX b} 2FRELTB Y« T=2A—%— (Re-animater) ] BNFETH -7
d— R OBRE S E7- [ZOMBIO/FEED L=/ 0] L WOHMEMRIITOENTLES
7o L L, ZZICIREARD S, TREOIXOLE] RWHBTABDOER T2 bh
mlxrzua)Iar] 2BATEANDBLEBFERELILLTELE D AT —BRETEAR,
Frrzm/Iary] &id7 bo VT RBEOEBMOMMBR INLEDOREEET > /=)
Bffo (42)

FNOTLDJ & X Night of the Living Dead (1968)D Z & Th %, H- P+ 57257 b
[Vov) 2HFPICEAMIEbiT TIIRWVLA, LTESHSFHEE2 B TE - 2ELD
HETAZLIZRLTEB LN ETIEARW,

5 BEICRo Y Y
YUOER—RICHL LOEAETIIMREOR L2&FIZKE LV, Shephen Jones
“Introduction: The Dead that Walk”(2013) T % “the true home of the zombie has always
been the movies” (43 LIR<RTW3, V' EBEDF A% Robert Wiene, director. The
Cabinet of Dr. Caligari (1920) & 3 % />, Walter Futter, director. Walter Futter’s
Curiosities (1930)72 D>, #h & b Victor Halperin, director. White Zombie (1932)7%32
ONIHEFICLVERBR PN TS, BERTIIRABTH S M, George A. Romero.
Night of the Living Dead (1968)IZ4E 5 Y Vv EMENIEFH LE->THL I WWEAS S,
Peter Dendle. The Zombie Movie Encyclopedia (2001) THKRD & 5 izik~TWw3,
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The zombie first appeared as the revived corpse of vodou religion, and most of the
early zombie films sustain a religious connection.  But screen zombies have evolved
to something quite different in their long and varied history, and have largely left
their voodoo origins behind. In the late '60s and early “70s, The Plague of the
Zombies (1966) and Night of the Living Dead (1968) redefined their appearance and
behavior entirely. The zombie today is a limping, shambling, decaying ghoul in
search of human flesh, utterly distinct from the robotic, deadpan zombie of early
voodoo thrillers. The basic definition of a revived corpse with diminished mental
faculties generally holds true through this evolution, though, and unites zombies from
before the late —'60s metamorphosis with those after it. (44

¥ Dtk. Geroge A. Romero % Dawn of the Dead (1978), Days of the Dead (1985)7 &'\
ku b/ CBREIZ£EFHH LTz, Roger Luckhurst. Zombies: A Cultural Hisotry (2015)
BRD L S IZBRRTW3B,

We have finally arrived at the zombie that everyone thinks they know: the horde
unleashed by George a. Romero’s Night of the Living Dead (1968), but only really con-
solidated ten years later with its sequal, Dawn of the Dead. Romero spawned an
army of imitators, particularly in the European horror industry. It is in this
sequence of films, from horror cinema’s glorious decade of perverse wonders, that the
zombie came together as a relentless, devouring, cannibalistic creature driven by

insatiable hunger to turn living flesh into dead meat. 4 5’

BRIGICIIHER R BEEAPDREBH D LEEIETHLORNWILE, Db, (B 25
DIZT S RBMIRE, A /L MBI, TR Y —BRESIIXFE CUEES) Lo bbbz
WAL MeBEICEZD T LN TE D, RAZEFDORUENR TR LM CHIIT, Kxip
REZFWEZTZLIITERNES S, 1920 4F - 1930 EROFHD Y > UBEIL T 5

S alA Y DEBR R TFRaTOEICEFDOX YT I F—EESEE I LHR+S
IZTERMDTI, Y EDX Y T 0 ¥ —DHIR % EH S W1 D% Night of the Living Dead

(1968) & TR iT LR b R dro -, Night of the Living Dead (1968) I\ o3V
YEREDEFETHIN, TOBRETIX [V €] (Zombie) b VW5 SEMXFERA I T
RN EBTMATEE -,

Shephen Jones “Introduction: The Dead that Walk” (2013) TH&K D L 3 Ik~ TV 3,

From Bob Hope's comedie capers in The Ghost Breakers (1940) and producer Val

Lewton’s atmospheric reworking of Jane Eyre, I Walked with a Zombie (1943),
through to George Romero’s oginal dystopian trilogy (Night of the Living the Dead
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[1969), Dawn of the Dead [1978] and Day of the Dead [1985] and the numerous
European rip- offs, the zombie finally reached a level of identification in the horror
pantheon equal to that of its generic companions: the vampire, the Frankenstein
monster, the werewolf and the mummy. Yet, despite these and other momrable titles,
The walking (dancing?) dead probably reached a commercial pinnacle in 1983 with
Michael Jackson’s “Thriller” video. (4

¥7-. Wade Davis. The Serpent and the Rainbow (Simon & Schuster, 1985)IZfit% &
-84k K 7= Wes Crave, diretor. The Serpent and the Rainbow (1988) HiEH L Tk
XL OFE, BIRED REHENE IKINITUTOEY THD,

EEY A N FA T4 AL 1953 EEFTh, NV 7 — FRETAEFLEMFEE
2. REEDEOSFCHELEEZEB VS, BT, Ny — FERZEEYEICETR
LT, 8°o0FFy « TAYHHEED 15 OWEEAEHRIZT 4 —/V K+ U= &1T
BolDb, "MFOV U EORERERKESNZ, A2V Y ERTHBETIE, 5
LEXLDbLVWE ) RREREXEITE:, TOMBESAVLNATVNIEEXLH
TOZET, bLEORFRRERTENS, HEZOSH TRERERE T T

7. (47)

BROLIRFELBOBR, AV F—Xy FOBRTH, YrERXN-2TLE>EA
LLTHASE (B /IBED (R (AAKRT —BREOET - BAR [V v] 2585
(2019) TIIED L 5 Icik RT3,

FYrel By o»n B RKOBEIIRA b=V =%y 77 =TI, HOiHF

BT, HBRLSNTERENRZOHEZSEES | > TV BREMIRY FREZ L B
T, BRLBEEDSB L L ED =y ZREH L ABRLEOBNET, §TD
FEDITEVIANEDL>TLEIEEZLETTR, ARV VB - TLEI KR
B, TOBTEDTHILLE, FoL LED LR [BE->TIARITENI LN
TEBAL] LBHELEATY, BHETH-oTH, ZZITHMN TV D b DOMEHEILL
B2 ENBVBRRHRRKOBRERD >72, HOURBEESTon A BBARYITHENE
‘EE\](\gi-a-o (48)

FEER BRI X AHRBNRKEARBERTHD I LIRIBEETERY,
6 YUUHR

Y UEREORRIZIED X 5 2 b D THA D H, June Michele Pulliam and Anthony J.
Fonseca, editros. Encyclopedia of the Zombie: The Walking Dead in Popular Culture
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and Myth(2014)(Z1% June Michele Pulliam |2 X 5 “ZOMBIE STUDIES” ®IEE 734 %,
ZOBHIILLTOL D IZhEE 3,

Zombie studies is an erea of academic inquiry where the trope of the zombie is used
to consider upon ideas about consciousness, particularly whether free will is an
illusion in that all of our wills may be subordinated by culture and/or biological forces

have flourished in recent years alongside of the explosion of zombie fiction. ‘**’

HIZFRETIL 2010 FELIERDO Y  EHFEEZBN LB, FOHLLIELTWWAZ L L
LTHhRODEH BT EEERHL TV,

Zombies, which seem to be so unlike us, are more similar than we first realized, and

as result, they can explain many unpleasant truths about ourselves and our world.
(50)

BEOKRNRTHINWZXIT, HoTHATE LTFELIE
HEOWE CHETH/ VERZ U F—FT A A bDa
YTV ELTERELI-ZEICED, Y rEEBLT
A OLELITE), HE0OHY LR EEZRMEELE
BHADOVEDLR2TWH I LETRBEL TS LI
HEZ B, saf & a

Andrew Whelan, Ruth Walker and Christopher : 3 ‘ u.‘éﬂ‘?:é:fu“c'ﬁi-:.
Moore, editors. Zombies in the Academy- Living '
Death in Higher Education (2013) 2l = 417=
Jonathan Paul Marshall “The intranet of the living
dead: software and universities” TlIY ' E~DF
BIZHOWTRD L S I T W3,

The earliest mentions of zombies imply they are spirits or ghosts: ‘the title whereby
he [Brazilian chief] was called, is the name for the Deity, in the Angolan tongue.
NZombi is the word for Deity’ (Southey 1819:24). Schele de Vere reports that the
word ‘Zombi, a phantom or a ghost, [is] not unfrequently heard in the Southern States
in nurseries and among the servants...[It] is a Creole corruption of the Spanish
sombra [shade, shadow] which at times has the same meaning’ (1872:138). Lafcadio

Hearn portrays the zombie as a boundaries and categories. ® !’

72, YU BICETAREM AL ELTRD 5 2% ZFETTWA,
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There are five sources of unease with zombies: firstly, they are ambiguous (alive but
dead); secondly, you can becom one yourself against your will; thirdly, the zombie
master may lose control; fourthly, they cannot be stopped by discussion or moderate
force; and finally that zombies will eat you. ¢ 2’

TUB—=FARAMDAVT UV ETATIv I BRBETREUDFHBEHK LR > TELH
ENpBIELRERERVWEZAKE, VULRBERITIPHREL LTRESNRE-HDE
BEICBERICEE LY VEIRY VY EBE, HA VIV ELDE LTHNERTonD =
VFUVELTEEL, BATIXTV FI= v U HOBEMELR>TWVARETH B,

7 XE¥ED/UECORAIZ?

AROZA MV IXELEOY VEDRFAIX? | T 28ZIEE I “Yesand No” &
WS Zlichd, YUYERELEWI S idhoTHY Y EEL VD Ur U LIIES
RBPOHEETILREVENLDORDH D, 727, ZITEXLRLS TRALWT LI 130
(literature) EiIfAbvd Z &%, ZOFEEIXRT - ¥4 7> (Bob Dylan, b.1941)

W)=~ NVXEREZH LR, SEEASLRIRBULLILE,

I began to think about William Shakespeare, the great literary figure. I would reckon
he thought of himself as a dramatist. The thought that he was writing literature
couldn't have entered his head. His words were written for the stage. Meant to be
spoken not read. When he was writing Hamlet, I'm sure he was thinking about a lot
of different things: "Who're the right actors for these roles?" "How should this be
staged?" "Do I really want to set this in Denmark?" His creative vision and ambitions
were no doubt at the forefront of his mind, but there were also more mundane matters
to consider and deal with. "Is the financing in place?" "Are there enough good seats for
my patrons?" "Where am I going to get a human skull?" I would bet that the farthest
thing from Shakespeare's mind was the question "Is this literature?" (¢ 3

But, like Shakespeare, I too am often occupied with the pursuit of my creative
endeavors and dealing with all aspects of life's mundane matters. "Who are the best
musicians for these songs?" "Am I recording in the right studio?" "Is this song in the
right key?" Some things never change, even in 400 years.

Not once have I ever had the time to ask myself, "Are my songs literature?" (54’

literture=literary works & £ x 3 &, [XXFETEIINIZABTLZEI bDO) LT, /-
. SOICEBIOHALT TR, 2ytA, FHEEF. RESOHEETILIZEENS
TLILRB T, RIEAXFTHRKEEXFELRETHIHAILI ) LIZRERE
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CTWem?s, 6% KT EMiE FEECFEEMR] (2007) O ME21E X (XF) 20
bO~NDREL &V ABEHIN TV D Z LITRRIEY,

80 FERLARBRDIK TEMEDOH R b K& LD Y Liz, TEd(canon)) O RELIZ
HAEIMIZRNTVA L OIC, XFEOEFZERL, BRTIREZTOLDOIHEDOKE
A 743X —MESRSIRBRINTWVAIENEHEINIILD, EF0L I RBANL
EHLABNEXEBREOLONBWVE EINBSIZE -T2, FHLEFLIBLNILESTE L
BLTEEbDIX, BRORTFFAL AT ERDS DTV, FIREFETR L
BLTEREEFECAERTLPLBRRERR L Vo RBOMBEAZDO L DO, [
BHEMIEBR L, FERCM» 2T 32— EDMERL L3S FAeX—0EEBIcT
oD TRV, HHEREZBEIELHIEL., HIELEEIELHNTS, 20
EHZOLONRILES LW IHFIEOFHTEIZTERVOTIX A, 25 LiziEgEn<
XESLEWHIHAOHAMEZEEH L TV 272D THB, 58

Z Z°C “literature” NDEHE%E A ¥ —F v b LD Cambridge Dictionary TR L T X
AN

* written artistic works, especially those with a high and lasting artistic value

+ all the information relating to a subject, especially information written by experts
(57)

EROBLDOTIZAAE L LT “artistic”, FT2? b DX “information” (ZEH & H D72,
BRBREOFHEHEITIEL 25,

ETC. ZZCIXBLEDYVEDFER) 2EX2I2H0 A TREERNH S, Peter
Dendle. The Zombie Movie Encyclopedia (2001) TiZY v E OB RO EEKRD X 5 12k
RT3,

Zombies are, furthermore, the only creature to pass directly from folklore to the screen,
without first having an established literary tradition. (5%’

V' E'lL “established literary tradition” 72 LIZ, fm& %2 b L IC L-BENC L VA LT
EDLOTHRRFELVIILRDOTHSEID, YU EREDLITHRICHMOND LD
WROFENTEZFLINFETERY BT &8, ZRIEXFEERE VD L0 IXESGCHRED
HTHo7-, °% Shephen Jones “Introduction: The Dead that Walk” (2013)iZ H, kM &
S1h B,

However, despite blending many of horror fiction’s major thematic archetypes—
wichcraft, a mindless monster, the living dead —the zombie has rarely made a success-
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ful transition to the novel form (in the same way as, say, the vampire has). (¢°

VUERIEERE LTRERTFMEZIT O 1995 EiZR>THLNDI L THB,
Anthony J. Fonseca “ZOMBIE (NOVEL)” (2014)iZ L hiZkDiEY TH 3,

Zombie is a Bram Stoker Award—winning espitolary novel by Joyce Carol Oates
(1938-), published in October of 1995, (61’

Fl, A MUIZOWVTHRDO X S IZBERTWB,

The titular use of the term zombie by Oates has little to do with concept of the
reanimated dead. Rather, the novel has more in common with the trope of the
Voodoo zombie, a mindless human slave created by rituals and serums. Of Oate’s 50
plus novels, Zombie is her most notable foray into the horror genre. (¢ 2’

WD Z LN, —RIC VY EDORMZBE O OIXMENIC X 2SN KEV, ZOBEIX
BHIZKRD STERBREFORAELEDWVZBLDE, T THRLTRBEEVWI EE, Z5L
TFREOFRLEX - LOIMhEWVD Z &, L TH 1910 K, 1920 &K, 5
WIZENRUENZY Y EICET2 0B/ HOFIZRBRINIZLE WS T LE, S HICBRENRR
HICERKTRESNTWAZ L EEZD L. YU ERINE TR THONE Z L BRL,
SUEDFEERRAOND L, REREREORABELRRENT L F—TFT 4 A M
FANGH, BREOEM L LTERAINIZEWI T LIZRA I Iy

1920 v~ b - I —XEE XV HEE] (K1)
XY/ U EBREOHA L L THBMTAbDH B, 6P
L. Andrew Cooper “CABINET OF DR. CALIGARI, THE” (2014)TiZkRD X 5
RUARH B,

The Cabinet of Dr. Caligari (1920) cannot be overestimated for its influence
in film. It made German Expressionism a worldwide cinematic
phenomenon and is arguablythe first feature-length horror film, featuring
character whose control over another is similar to the control of a Voodoo
bokur over the traditional zombie, trapped in a death-like sleep. The victim
is transformed via special effects makeup into a pale somnambulist, his
pallor highlighted by dark shadows around his eyes, making him seem like
prototype for the filmic living corpse. His slow lumbering walk is a
predecessor of that of the zombies in Gorge Romero’'s Night of the Living
Dead (1968), which in turn provided the conventions or rules to which future
fictional walking dead would conform. (64
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1980 UANEF— Ty 8—EB [Xa2 VAT 4—X] (TAYH)
MER= 2 — ABRE, 7— Fy—#EROBN, 9
#June Michele Pulliam and Anthony J. Fonseca, editros. Encyclopedia of the
Zombie: The Walking Dead in Popular Culture and Myth (2014) TIIERY LiF
BTV,
¥Roger Luckhurst. Zombies: A Cultural Hisotry (2015) CiZik® & 5 BB H
Do
In fact, Seabrook’s ‘dead men working in the cane field’s had already
appeared in a short section of Walter Futter’s Curiositiesin 1930, a
compendium of exotic documentary footage that claimed to catch visual
evidence which confirmed Seabrook’s account. (¢’
1932F YA F)— AV RYVEE [HRIA -V E] (TAYD)
X FHD S v EBRE, 67 (68 (69 ;a3 [RH,
¥Anthony J. Fonseca “WHITE ZOMBIE” (2014) Ti3RkD X 5 23BN H 5,
White Zombie is a 1932 American horror film directed by Victor Halperin.
Bela Lugosi stars as Murder Legendre, a Voodoo master capable of turning
people into zombified slaves. (7 ©’
XEALEF TRV b VoI RBTEY EOHBE——T Ny 7 [EED
Bl L& T —BE L DOBEN D) (2019 THRO L 5 2BARH S,

oI IYUE| 22 bDDORERLEBEDRMTHREL RTVITIE, &IEN
BRELEEEHEIZNATFEZPLLELEI VA—ASUEDO IR BTV V)
#UI0EEL, BECER LS EHBNIE LV R —BRMHORBRELZFLL R
Y= DECHRELEZLTHD LM TE S, Thbbh, FED B
HE) LLTOY/ER, MEMRTY- V&, BiBfEDL %KD IR
THEFL, HHICHLBENAZZ LR T HHIBVW I TL 2i#FEIR, BRI
WIRES>TWABY VYELHALNIEULEZLDOTHY . ZZIHBERHTZ
LIEBS THB, [HRTA h-VrE] 2/ EBREY LOKKEE LTEOEE
HEAEETIERTRECEB S Yy — - Ty IN—R D [V ERBITA K]

[y 72—k 2017] R4V — D B—XD KIS S UE KT
—BED 7 F b I—] [Rodes 2001] 2ARFMARLDLLTHFHLD, T

DEY S UEXFERBFELRVETH, YU EERSEXFERZHY, KITX, F¥aA
YIDOLOMHB, BETHLRDEIICRDIDTIHRVWES I A, BEEKETF(2019)T
LTV ANF R EOBRERBMLBBLROL I IZERY EFTH3,

—FNy ZURNE TV o] AEEOHBRPICER I NEOOHLO L LTiE, 1792

EQEL—Fa Y- AV —ZXB3EERHZ, £2ITOSUELIE 74—
D= LITTHE (sprit). TE (revenant) #FKT %) LHATLIN TV S [Moreaude
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Saint-Méry 1797:52], 7=, ZhLUAEZRTHE LT, [YE) LRV—Fo—%
O Tegh) 2223 bD, bLLIE, BREET. bLREELZ LTI
T OREFEAITARETLORENHET NS [Murphy 2011:49-501], (72

[ Moreau de Saint-Méry 1797:52 ] & iX Moreau de Saint-Méry. Description
topographique, physique, civile, politique et historique de la partie francaise de Iisle
Saint Domingue (etc.) tome 1. In Blanche Maurel and Etienne Taillemite eds. Paris:
Société Francaise d’'Histoire d' Outre-Mer.1797), [Murphy 2011:49-501] & i Kieran M.
Murphy. WHITE ZOMBIE. Contemporary French and Francophone Studies, 15(1)D Z
LTHB,

EEICBIEA DR “zombi” (ZEFEE TiX “zombie” ¢ LTHRMINBZ LD,
BEERIZ [V E) (zombie) BB TIDIXI8I9FTHD LWV I,

The Oxford English Dictionary credits Lake Poet Robert Southey as the first
English writer to use the Z-word, in his 1819 History of Brazil, so Blessebois scooped
him by more than 100 years in French. (7 3

== A VTR (B /HAEEE (#ER) BEow [FA b AT -HF- V¥
vIZFy R LHIDOYV o ER] (2019) THERD X H 2B TW5B,

EFEOXET [Zombie] &V ) SENRINTHF LI=0IL, 18194F, u—h - Hvy
S—LWIALRY ZADHFAR, TIVLDELEHR LI L EMHTEOEER DAL
7ro BETIX, BEDOY U ELEL L D 2B TS —/L (Ghoul= ABWR) LWHEEE
HLEKEIITE, ThiZ7 S 7RBENSET, POV UV ELIFFEVWRED, BENE
S0, BOREVTIFERIAFECLH>T, BRI HLEIWVWOIMWEENE-EHD
BPrEk, ATV— - v=2V—D 775 vaZ4] (1818%), H-P- 597/
77 b [RRIEBEAN—/S—h - U=z A ] (1922 ERRK) lb, TOREIZHD
&'f\iéc (74)

1819 F TIHEIZBA SNITBERVD  EDORIED 1818 FEK[ 7T vy as g ]
BREREINTILIZHEKRRENE A, BLUFATY Y EOFEE 7FHbI—F7 %
7 » K] (2019) TiX Ann Kodask “New South, New Immigrants, New Women, New
Zombies: The Historical Development of the Zombie in American Popular Culture”
(Christopher M. Moreman and Cory James Rushto, editors. Race, Oppression and the
Zombie: Essays on Cross-Cultural Appropriations of the Caribbean Tradition,
McFarland, 201D 2B LB LT AV ADT [V E)] GIHBIZBA LTV 3B,

BED [V E(zombie)] EITBYAEI N, [V E(zombi))] DT A Y H TOFH
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%, 1838 FEWZANAFADHFM (T by« FLIZST7N IV PV hanr fabhd
BEE] EWHERT, HENPRLZE LS DZHIT T NAHEE 1= [2—F X 16—
17 E]o (75)

WHEIZL D “Zombie” DBRBEEFBINIZUTOREY L7255,

1 Robert Southey, translator. History of Brazil (1819) (Z#]¥ THIET “Zombie”
BRI,
2 FHEEPHREIHERBRIRI LWV T2 RENL2ABT L EXFBACAHES N
? X Mary Wollstonecraft Godwin Shelly.  Frankenstein' or The Modern
Prometheus (1818) T#h 7=,
Lafcadio Hearn “The Country of the Comers-Back” (1889)
Jack London ® A Thousand Deaths (1899)
Lafcadio Hearn. 7Two Years in the French West Indies (1890)
FEEZEFEMNLRRILEZEEME L TAIEX /7= HP. Lovecraft “Herbert West —
Reanimator” (1921-1922)
NAFDY ¥ §RE LT William B. Seabrook. The Magic Island (1929)
Peter Haining, editor. Stories of the Walking Dead: Zombie (1985)

[ 3% 1 B N V%

00 =

20 [75vvvadf4r] iZbbAAYVETRENS, BRERELZREEZANT
EBLII L LEATREOERITE LTRY LiIF3R&EBDESLS, ZOELKICELE
BTELILEEMICNEELEXHED TV o -0 “Herbert West —Reanimator” (I FE4%F
EFN—NR—F gz RAB]) LT EIZRD,

3DN—DXEIL 5 D Two Years in the French West Indies ([7 5 > A{EHEA » K
O_ER)]) ORI, ZON—VOhFEITREERICY VEBRRMMEL ORI L
ZHd, "—UiEb b LBERRROBHERL LOICRMEKERF > TV e, THITEXR
IRTHEH HEKT, Kwaidan(190)ICRER L2 b bERMRONS, N—UBRER
L7 “The Country of the Comers-Back’iZY > E# ]y EiFff-b D & L THEE T The
Oxord English Dictonary \Z b B# 35 < b WEFBE TRIOHOIXIMTH 555, EBEIZ
HEhEEEREZBCR227L 57,

Lafcadio Hearn (1850-1904) actually wrote about zombies some forty years W.B.
Seabrook, but his work attracted little attention at the time and his name did not
become widely known until the close of the century when he moved to Japan and
began to write about the extraoadinary supernatural lore of that century. Although
it is often said that Hearn was an American, he was born one a Greek island spent
some time in Ireland and England before moving to America and takking up a career

as a journalist. In between his move from America to Japan, he spent two years
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from 1887 to 1889 on the island of Martinique and among other things investigated
the zombie stories which he heard from local people. His essay, “The Country of the

Comers-Back” was published in Harper’s Magazinein! (78

John Richard Stephens “Zombies, Vampires, Mummies, and Other Reanimated Corpses”
(2010) THEY EIFoh TS,

Prior to this—from the 1920s to the 1960s—zombies were largely portrayed as
innocent victims of voodoo sorerers. These people were resurrected from the dead to
become blindly obedient slaves. For many people in the Caribbean, freshly liberated
from slavery, the idea of an eternity of mindless servitude was, understandably, a
tremendous horror.

There was a belief in zombies in the 1800s but, except for the name, they were un-
recognizable compared to today’s zombies. Back then, they were more like spirits
that could possess people, animals, or everyday objects. Lafcadio Hearn, while living
on the Caribbean island of Martinque, described a woman who opened her front door
at about five in the morning and saw a huge crab walking down the street. The
woman was convinced this crab was a zombie, (77

BUL B Y TEDNAFIZHONT 30 FERIZHER S 7= William B. Seabrook. The Magic
Island (19293 K EREBZB WD T AV B ENA F L OBEERZ D 30 FERTKRE
REDLSTLWIRTHo2T1=hH LARRY,

4IZOVWTIHERMH L LTRRINZHOD, YU ELO L LTRELTEE2BY
7T THXARW A3, Victor Halperin, director. Zorture Ship (1939) & L TBE{L L Eh T
W35, “SFE: THE ENCYCLOPEDIA OF SCIENCE FICTION"Z X iviE, Rl/NEizHoW
THERO L S ITHBAL TS,

His first sf story, “A Thousand Deaths” (May 1899 Black Ca?), combines some key
themes of nineteenth-century sf' a cold-hearted lone Scientist uses his own son in
revivification experiments and is then dematerialized by a super-Weapon invented
by the son. (78]

“A Thousand Deaths” D/pREIZIL “zombie” “living dead” 72 ¥ DRIF Lo\,

6 @ H.P.Lovecraft “Herbert West—Reanimator” {% Mary Shelley. Frankenstein % &
CICEARR. EXNLREEZBEL TEIPN. OB Z O/NEEFEL L CBE Re-animater
BRYEESNT-, HEEIZ TZOMBIO /BN L=7-9] Tho1=,

722N TRT 47 b= VR Y VBB THRTA S EJ (T AV A, 1932) O
EFRDOL LT/ 5> T3, Peter Haining “Introduction” (Peter Haining, editor. Stories
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of the Walking Dead: Zombie, 1985) TH kD X 5 RRiEH»NH 3,

AsTindicated, it was Seabrook’s report ‘Dead Men Working in the Cane Fields’, in
1932, caught the eye of a Hollywood producer, Victor Halperin, who, like everyone
else in the film capital, was on the look-out for material to cash in on the popularity
of horror films which had just been generated by Uniersal Pictures’ two greate
successes, Dracula and Frankenstein, made the previous year. In Seabrook’s report
of zombies, it seemed to him, was an unusual them, and one which had not previously

been brought to the sreen. (7%’

723%. ‘Dead Men Working in the Cane Fields'tZ William B. Seabrook. The Magic Island
(1929)D—#THh 3,

e, BEKRETF [TRIA - Yol BBV VY EOHE—Y—T NV y 7 [BED
Bl LEHBAT—BRELOBEEND] (019DF T, Ty 7= "ML DO5IHERAR
BHRD E D IZBSTN B,

Sy In—AMI, TAUVIDOKBILIZBITE YV EDBRBIZOWTHRLESDF T,
TEEED S]] OHIRSEE, A FOBISHIZS LML T A Y I THEEERA TV
LiX., ZOBRIZH Y THESIZEM LIRITICRBRR 7 A VARRBIZHMA T LD
HLHEATHDLETD, EHICHEIZ, TOVOEELDEKOPIZBWT TEEDE] 1.
HT+ELDHWIET — Ky —P/ AL, BEEHTL Vo e ZHE T ICBRKERD, B
BRNENTEENS FORVEROENCEENT-YFEL L TEETIVENDH S
LEBRRLTVWS [Sy I —X |+ 201761, bbb, ZOBRRICERERICE
FELEETXL LI FFa A7) —BIX, @B L TEEZHEOAF Y FF A2
EEARMT A I LEBMIIL TV, TRIARBRSXLEZZOEE#HRTE L LD
LA, RENDEER SIZH U THRABRPEELZITV. RROBEKEEESITSH L
) RPEBIAM TTRIET 22 L TAREED TV D THS [Rhodes 2001:78], ¥
—TNy 7 3ESEOHREZRETIAITHY ., Y EET TR, RASCRER
LV o EERRY LIk o THEADEEZED TV, B0

ZITELERLTRBX=\\WDIX 8 @ Peter Haining, editor. Stories of the Walking
Dead:Zombie(1985) Th b, YU EOPREBEL L TR LD TE LHOLNEZHLDE, ZDH
FHEO L ORHRINB L H T/ o7z, TOEREITIIRD X 5 RBIXHH 5,

Even the human fear of death pales beside the terror ofthe undead. The zombie—
the walking deadman—brings the realms of the supernatural; well within the bounds
of belief, for the reawakened corpse is a horrifying imaginable phenomenon. From
the early ‘Dead Men Working in the Cane Fields’ by W.E.Seabrook to W. Stanley
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Moss's masterly ‘The Zombie of Alto Parana’ and the more recent ‘Ballet Negre' by
English writer Charles Birkin, Peter Haining’s collection of the best of zombie stories

is guaranteed to chill the blood and raise the hairs on the back of your nect ...

AEI: “the Walking Death” @ “stories” # 4@ 7- b 07, 0, &k, AT/ TV
2H0EEDELOE, FORENEIUTOLDOTHD

“Introduction” by Peter Haining

“Dead Men Working in the Cane Fields” by W.B.
Seabrook Oh/l BI h

“Salt Is Not for Slaves” by G.W. Hutter EDITED BY PETER HALNING

“The Country of the Comers-Back” by Lafcadio Hearn N

“Jumbee” by Henry S. Whitehead

“White Zombie” by Vivian Meik

“I Walked with a Zombie” by Inez Wallace

“America Zombie” by Dr Gordon Leigh Bromley

“While Zombies Walked” by Thorp McClusky

“The House in the Magnolias” by August Derleth

“The Zombie of Alto Parana” by W. Stanley Moss

“Ballet Négre” by Charles Birkin

“The Hollow Man” by Thomas Burke
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Peter Haining “Introduction” |ZiXBLBRIEVER S H 5,

There i1s no more suitable introduction to the world of the Zombie than W. B.
Seabrook’s ‘Dead Men Working in the Cane Fields' (1929) for it was one of the earliert
stories to be written about the phenomenon of the ‘living undead’ and also provided
the inspiration for the very first zombie movie, White Zombie, made in 1932. (8 1)

I have for some years been surprised that no attempt has been made to bring
together in a single volume the best short stories about zombies. While collections
about vampires, werewolves, monsters and such like proliferate, no such anthology of
zombie tales has ever previously been assembled. Admittedly the writing available
1s by no means as plentiful as that dealing with the other denizens of the supernatural,
but what has been created is fascinating, informative and entertaining.

Part of the reason for this scarcity of tales about the Walking Undead is no doubt

due to the fact that the subject has no great novels to its credit or even famous zombie
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Characters—nothing, indeed, to compare with Bram stoker’s Dracula, Mary Shelley’s
Frankenstein or Guy Endore’s The Werewolf of Paris, all of which have been endlessly

reprinted, imitated and filmed. ‘* %’

Peter Haining, editor. Stories of the Walking Dead: Zombie (1985)1335% 5 < V' L
FEEDTRERLIEHADOLDNE LR, EOHEBI I LIbDORN DNRERS
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John Richard Stephens “Zombies, Vampires, Mummies, and Other Reanimated
Corpses” Tt vV EIZOWTKRD L S IZBRRTW S,

When thinking of the living dead, the first thing that comes to mind is, of course,

zombies. The modern idea of zombies is relatively recent. Hordes of wild corpses

trying to tear apart the living and eat them is an idea popularized by the 1968 film

Night of the Living Dead and its sequels. It was in the 1985 movie The Return of
the Living Dead where zombies first focused on eating brains. The creatures in the

Living Dead movies were actually undead ghouls, not zombies, but the public has

come to see them as zombies, and bowing to the weight of public usage, the definition

of the word “zombie” changed for the second time. (¢ 3

CITRYVEDEBENERLEILEZERLTWVWS, /=L EYUEREDL SRR
BMCL o THAKRLRZNHE, UL, ZITEERILIT—MHMAENREDL I ICERL
TWBMNE, [E&R) BEFEERELI . AZELIOBREET—N, £ETREIHL,
AZBI Lol EICEAR, BEEZEL I, ARG I WS Z LiIRdoT, T
BEIDPLZOBRENREDLSTDN, ZTNIXF VA1) VER[ /35 Y 7 | (The Return
ofthe Living Dead, 1985) TY v ENRFO TRHERERLEZ AL, YU EDEBRMED
2T LW RETH B,

Death is creeping up on us all and sooner or later it will strike each of us down.
We do our best to ignore it, but our time is running out. Many people are confident
they know what will happen after that, but no one really knows for sure. Belief is
not the same as knowledge, no matter how much we may want to convince ourselves
that it is.

While the idea of life after death greatly appeals to most people, becoming one of
the living dead is not, of course, what they have in mind. The tales in this book take
the desire for a continued existence and turn it into a nightmare. Everyone also has
a strong desire for the return of loved ones who have passed on. These tales also
play off that to create some chilling images. This book is about the dark side of life
after death.

Hopefully these creepy stories will give you another view of mortality, with the
added benefit of keeping you awake late into the dark and lonely night. (¢ 4

Stephen Jones, editor. Zombies- Tales of the Walking Dead (2013) DN IXLAT D@ Y
Thd,
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(X EDY VEDRSEIZ?] IOV TH 3] 28I EHETINICE > TEORIG
IS NBEESS5, =2 Tid “literature=written artistic works” (25 LV IXEHIT
IERIZIE X . “written information” “literary works” & & x huiE, ITCRPBRE 2 ED
Eoiil. EEBICOHTEELLT Ve BBM&Ehiz &5 K TiE Robert Southy
Ly, (X% EDY DA 1% Lafcadio Hearn & William B. Seabrook (233 & &
ZBDTRBWVESI D, LarL, YUEBRBRE(LEN, —RIZHEAHMINBZ L DIZR-
7k 2ERE L L TiX William B. Seabrook. The Magic Island (1929) &5 Z LI 5,
BEPMRELTCTZ7I0 0 va 40 TRI7%27]) BERENTOFEXFEOESR
ThHhHHB, VS UEREXY X MEOULE, HERFEOLOE, TOZLEYUERIAT
BOEOOMI LI=XEER E LT 1920 FRET 1930 FRICBREIN 2L ER L
LTEZXBILNTESNL LARY, ZORIZIET TICREBOMAT VERTE2—
LTLEW, XEAHERBNEE 222D TRV,

Ve Y= Ry —BORNKALREN, ROFEERPLT A VAMFIERI L2BHD
REHE., TOERLEBELTVWS, YU ERKEIBRENST SINLF—A, FLER
S, AATFVLREENRVEZRETVAILHLAHBERLTNE RN,

&

(1) FEER [V vBREORK] (FERER - LHES - FEEL [V iRl BERE,
20171 H). p.77.

2 xR TRy ZANVF ¥ —icB T2V V)] Ry ThNF v — - FEILHE]
EBE55, Ry THNFy¥— - FEHFXLHZE, 2021465 F), p.2.

(3) June Michele Pullian “Mummies” (June Michele Pulliam and Anthony J. Fonseca,
editros. Encyclopedia of the Zombie' The Walking Dead in Popular Culture and
Myth, Greenwood Pub Group, 2014), p.174.

(4) John Richard Stephens “Zombies, Vampires, Mummies, and Other Reanimated
Corpses” (John Richard Stephens, editor. 7The Book of the Living Dead (Berkley
Books, 2010), p.2.

6) ExKE TRy TIANF ¥ —IZBITHY ¥, pp.T8.

6) K [FETRIE (UAOEELwlfT] GEMrL, 199247 H). p.3.

(7) Ibid., p.10.

(8) Ibid., pp.16-17.

(9) Ibid., p.29.

(10) =ZB/RW*k [FEAREEHR] (FS+. 19954 8 A). p.190.

(11) 2R FaRy b 1005 XFE-~rF - T=2 - Bl (RBEFERKEE 2K
FEBFFEZE., 20184 4 A). pp.102-106. {4 K (AT V— =2 V= [T 5 ¥
2Z4] (1818) BELIbD LIE? ) (BEREREBEESSR] FIF. BAKEX

34



{b#&. 2018 11 A), LIBOS|IROEHIIMEMSIAL T3,

(12) NFRXE 7T vrvvadfy - arFrys 2] (HFEERE, 2009 4 6 H).
pp.14-15.

(13) 2 ARETXEL - BB EOAEAR - oy b7y RaAs KA R =] (FigF)

(RBREF FEBr K Fe 4 RIERFRZE. 2021 4 8 H), pp.525-526.

(14) Isaac Asimov. I, Robot. (Bantam Dell, 2004), pp.144-145.

(15) NBEER [hhizn®y b (B)IEE, 200845 ). pp.222-223.

(16) Jason Porterfield. Robots, Cyborgs, and Androids (The Rosen Publishing Group
Inc., 2019), p.14.

17 TooF¥aF VT 4] (220 Tik Ray Kurzweil. The Singularity Is Near: When
Humans Transcend Biology (Penguin Books, 2005, p.7) CiEA S TW5, 7=, &%
DEZL L TEIMEII=L - BRBEDABAM -aRy b7 Faf K44 R—7]

(%4R) (RRFERRREE 4 RKEMEE, 20218 A) DI ¥25 Y5 1] (pp.923-
936) THY Lif7,

(18) Mary Shelley. Frankenstein 1818 text. (Oxford: Oxford University Press, 2008),
p.1

(19) Y2V —/BFBFR(75vrrvasAr]) (ERATH, 19844 2 A), p.18.

(20) Mary Shelley. Frankenstein 1818 text, p.24.

QD v=V—/H%RTFBEFR 7745 var ], p.54

(22) Mary Shelley. Frankenstein 1818 text, pp.38-39.

23) v U—=/BFEFR77v7rvarq], p14.

(24) Mary Shelley. Frankenstein 1818 text, p.191.

25) v V—/BFBFR7Fvrrvazq] p.297.

(26) BA&BHBE foRy b - ATF] Gexxt, 200446 A)., p.26.

(27) Roger Luckhurst. Zombies- A Cultural Hisotry (Reaktion Books, 2015), pp174-175.

(28) Tbid., p.176.

(29) Ibid., p.177.

(30) BAFSHE 20 FEB WX E0DIEH - TUILY 22dio TWL BESBHEOR)
(https://www.mhlw.go.jp/houdou_kouhou/kouhou_shuppan/magazine/2017/10_01.
htm])(2022 42 A 10 B7 7 £ R)

(31) H.P. Lovecraft. Herbert West (CreateSpace Independent Publishing Platform,
2017), pp.1-2.

BAH-P- 7Y 37 b/ KETERR 1EHREZE N~/ "—b - vzRXb] H-P-F7
2777 b/KEEBR (777757 v24£] 5, FFEAItt, 200048 A). p.75.

(33) ki ERfgRE) H-P-FV/ 77 b/ KEiEBR 7V 57 h2%£] 5).
p.336.

(34) Romero Curtiz. History of Zombies (Createspace Independent Pub, 2014), p.15.

(35) Ibid., pp.15-16/

35



(36) Roger Luckhurst. Zombies: A Cultural Hisotry, p.60.

(37) Peter Dendle. The Zombie Movie Encyclopedia (McFarland & Co Inc Pub.,
2001), .140.

(38) Richard Bleiler “HERBERT WEST—REANIMATOR” (June Michele Pulliam and
Anthony J. Fonseca, editros. Encyclopedia of the Zombie: The Walking Dead in
Popular Culture and Myth) , p.129.

(39) BB [V rEen®FH 7FHrI—-F7-¥-Fy K (MNEGEERE. 201946
A). p.8T.

(40) Ditto.

(41) Ibid., p.88.

(42) Ibid., p.89.

(43) Stephen Jones “Introduction: The Dead That Walk” (Stephen Jones, editor.
Zombies!: Tales of the Walking Dead. Caroll and Craft Publishing, 2013), p.xiii.

(44) Peter Dendle. The Zombie Movie Encyclopedia, p.13.

(45) Roger Luckhurst. Zombies: A Cultural History, p.1317.

(46) Stephen Jones “Introduction: The Dead That Walk” (Stephen Jones, editor.
Zombies!: Tales of the Walking Dead), pp.xiii-xiv.

A7) V= K- FAT 4R /HPEKRERR MELIT Y e okictkie] (FE4, 1988
£6 A). p.298.

(48) HKE (B /RER R TBART—BEOETE - HAE, [Vl 2585)

(V== A7 FEE TTRER] Vv EREBHRA] ERL. 2019 F 12 A),
p.146.

(49) “ZOMBIE STUDIES” (June Michele Pulliam and Anthony J. Fonseca, editros.
Encyclopedia of the Zombie: The Walking Dead in Popular Culture and Myth), p.317.

(50) Ditto.

(51) Jonathan Paul Marshall “The intranet of the living dead: software and universities”
Andrew Whelan, Ruth Walker and Christopher Moore, editors. Zombies in the
Academy: Living Death in Higher Education (Intellect L & DEFAE, 2013), p.122.

(52) Ibid., p.123.

(683) (RT « F 47D ) —~NXFEEIHAE—F) (2016/12/11 15:47)
(http://www.nikkei.com/article/DGXMZ010538020R11C16A2100000/ (201741 A 4

B7 7 &2X)

(54) Ditto.

(55) e~ A THEF/EBXE] BT B8 ERHI L SBORBRH—) (REBEHFHFTHE]
B3RP 145, REFHEETHES. 2017412 A), pp.1-20.

(56) AT EMARE MEFJXFEM] (IXNVT 7 ERE, 200744 A), pp.i-il

(57) “literature” (https://dictionary.cambridge.org/ja/collocation/english/literature)(2022
F£2A58T77ER)

36



(58) Peter Dendle. The Zombie Movie Encyclopedia, pp.1-3.

69 ey = byre] (THERBSUERFR]D & 24 5. BERHLESU{LIFRS. 2020
£108), Ry ZINFr—BIFB/ )] (Ry THNVF¥— « BEHFELHE] &
55, Ry 7HNTF v— « HELHE, 20214FE58), [FE4E roy4—r Vv
vl (e go—r) Liabl %G, REEFERKFE « REFIEE, 202144 1)
THERY BT,

(60) Stephen Jones “Introduction: The Dead That Walk” (Stephen Jones, editor.

Zombies!: Tales of the Walking Dead), p xiii.

(61) Anthony J. Fonseca “ZOMBIE (NOVEL)” (June Michele Pulliam and Anthony J.
Fonseca, editros. Encyclopedia of the Zombie' The Walking Dead in Popular Culture
and Myth), p.308.

(62) Ibid., p.309.

(63) fEAfE [V re#] (AX#EBE. 201744 A) | p.69.

(64) L. Andrew Cooper “CABINET OF DR. CALIGARI, THE” (June Michele Pulliam
and Anthony J. Fonseca, editros. FEncyclopedia of the Zombie: The Walking Dead in
Popular Culture and Myth), p.34.

65) vANE— - TF79F—BER [%2VFT T 1—X]
(https://www.youtube.com/watch?v=ezrYkjKY8Ps&feature=emb_title)(2021 £ 1 A 28
B7 7&2X)

(66) Roger Luckhurtst. Zombies: A Cultural History, p.76.

(67) FEEM [V ECBREORE] (FHRERM - (LGET - PEEH [V vi) R,

201741 A). p.85.

(68) FEEM [V CBE KM (BSR4, 200343 A). p.29.

(69) Peter Dendle. The Zombie Movie Encyclopedia. McFarland & Company, 2001), p.2.

(70) Anthony J. Fonsca “WHITE ZOMBIE” (June Michele Pulliam and Anthony J.
Fonseca, editros. Encyclopedia of the Zombie' The Walking Dead in Popular Culture
and Myth), p.2917.

(7)) BRELEF ITRUIA - Vo] T8RSV EOME——T Ny 7 TBEDE]
EHBART—BREEDOBEE?G) (222 b= %11 %, RERERERAR -
BREEAEM UL AR FESE. 201948 A). p.125.

(72) Ibid., p.127.

(73) “BOOKS: The Zombie of Great Peru by Pierre—Corneille Blessebois Interview with
translator Doug Skinner”

(httpsfllwww.redfez.net/nonﬁction/interview'bookS'zombie'great'peru-pierre
corneille-blessebois-683 (2020 £ 4 A 21 H)

(1) ) —<v A T75 0 N/ MEBE#ER (BEbW[FA - A7 -F - VLT
Fy Rl URioY v8) (J—vr A7 T FEE TIRER] Vv EREBHARD .
p.174.

37



(75) BWER (Vv en®EE 7FHhI— 47 ¥ F v Kl p.120.
(76) Peter Haining “Introduction” (Peter Haining, editor. Stories of the Walking Dead-
Zombie, 1985), p.15.
(77) John Richard Stephens “Zombies, Vampires, Mummies, and Other Reanimated
Corpses” (John Richard Stephens, editor. 7The Book of the Living Dead), pp.1-2.
(78) “SFE: THE ENCYCLOPEDIA OF SCIENCE FICTION" (https://sf-encyclopedia.
com/entry/london_jack)(2022 £ 2 A 22 B 7 7 &£ X)
(79) Peter Haining “Introduction” , p.13.
(80) BEEETF ITHRVAL LV EJICBITBY v EDHE——T Ny 7 [BEDE]
W T —BE L OBhEMN G, p.126.
(81) Ibid., p.12.
(82) Ibid., pp.10-11.
(83) John Richard Stephens “Zombies, Vampires, Mummies, and Other Reanimated
Corpses” (John Richard Stephens, editor. 7The Book of the Living Dead (The Berkley,
2010, p.1.
(84) Ibid., pp.2-3.

38



PEE K

feed M REEFATRFERTD - BB FIRF R

By L hNFr— - FEEIUIE H9F5
202246 H 28 B #{TH
Ry THINF v — « FE UGS thée - 1T

T350 - 1328

BRI R#E 3—26—1
REEFHERT (2 AMERTZEEN

Ky THNTF ¥ — « BEE YRS EHER
RV V& H-5E - takashi.sasaki@u.musa.acjp



