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Aest heti ci smMbverrent i n Engl and ( 1882)
, 1895)

The Aesthetici sm Moverrent in Engl and
“ Contents”
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John Ruskin

The G osvenor Gallery
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Wl liam M chael Rossetti
Arthur W E. O Shaugenessy
Thorras Mool ner
Wl liam Morris

Al gernon Charles Sw nburne

Aest hetici sm

(Val ter Hamlton, 1844-1899)

The
Degener at i on (1892- 1893:



Dante Gabriel Rossetti
Joas Fisher: A Poemin Brown and Wiite, and M. Robert Buchanan
Punch’ s Attacks on the Aesthetes
M. Gscar WIde
The Hone of the Aesthetes

Concl usi on

“ The Pre-Raphaelites” “ M. Gscar WIde”
“ The Pre-Raphaelites”

In the year 1848 there were studying together in the art school of the
Royal Acadeny, four every young men, nanely, Hol man Hunt, John Everett
MIlais, Dante Gabriel Rossetti, and Thomas Wol ner, the first three be-
ing painters, the last a sculptor. Endowed with great originality of
geni us, conbi ned with renarkabl e i ndustry, they forned anongst thensel ves
the daring project of introducing a revolution into the arts of painting
and scul pture, as then practiced in Engl and.

But 1848 was fertile in England.

“ M. Gscar WI de”

It is seldom indeed, that so very young a man as M. Oscar WI de cones
so prominently into public notice, and it would be neither truthful nor
conplimentary to ascribe the notoriety he has obtained entirely to his
own exertions. Theridiculethat has been | avi shed on his actions and dress
i s as unreasonabl e, as t he excessive adul ati on whi ch hi s poens have earned
fromsone of the intense AEst hetes, who | ook upon himas the exponent of

their nost extrene ideas.

Botticelli and E. Burne-Jones, Oxford and Japan, FRomeo and Juliet at the
Lyceum Theatre and Patience at the Savoy, Vagner and Sullivan, Sw nburne
and Gscar Wl de; how wi dely asunder do these all sound, how dissimlar
their attributes, yet each and all in a manner aggregate to formthe
AEest heti ¢ school, and have helped it to the poisitonit holds at present,
hight in the estimation of all true lovers of the ideal, the passionate,

and the beautiful.



Ravenna” “ LaBelleMrguerite”

The Aest het i cf smMbvenent i n

Engl and 15 1882 The Decay of Lyi ng(1891)
The Decay of Lying N neteen Century (25)
22 (1889 The Aest het i ci smMbvenent
in Engl and Degener ati on
25-26 (1892-1893) 10
1892

1875 Nov. “Chorus of Cloud-Maidens”in Dublin University Magazine.
1877 July  “The Grosvenor Gallery”in Dublin University Magazine.
1878 June Ravenna.

1881 June Poems.

1881 24 Dec. Sails for New York.

1882 Jan.-Oct. Lectures in the USA and Canada.
1882 27 Dec. Sails from New York to England.
1883 Jan.-May In Paris.

1883 mid-May Returns to London.

1883 2 Aug. Sails for New York.

1883 20 Aug. Vera; or, The Nihilists opened and closed in a week.

1883 11 Sep. Sails for England.

1888 May The Happy Prince and Other Tales.

1890 20 June The Picture of Dorian Gray in Lippincotts Monthly
Magazine.

1891 26 Jan. The Duchess of Padua, under the title of Guido
Ferranti, is produced in New York and closes in
Three weeks.

1891 ?24 Apr. The Picture of Dorian Gray (revised and expanded)



published in book form.
1891 2 May Intentions (containing “The Decay of Lying,”“Pen,
Pencil and Poison,”“The Critic as Artist,”and
“The Truth of Masks”published.
1891 July Lord Arthur Savile’s Crime and Other Stories published.
1891 Nov. A House of Pomegrannates published.
1892 20 Feb. Lady Windermere’s Fan opens at the St.James’s Theatre.
1892 26 May  “Author’s Editon”of Poems published (identical with the
1882 rev. edition of the 1881 publication).

1892 June Salomé denied a license by Lord Chamberlain for public
Performance/
1892 July Lady Windermere’s Fan ends its run in London.

(WIlliamMorris, 1834-1896)
(Al gernon Charl es Synburne, 1837-1909)

The Decay of Lyi ng
The Decay of Lying



Art never expresses anything but itself. It has an independent life,

just as Thought has, and develops purely on its own lines.C )

All bad art comes from returning to Life and Nature, and elevating

them into ideals. ()

Life imitates Art far more than Art imitates Life. ()

(Robert Buchanan, 1841-1901) (Patience, 1881)
The Decay of Lyi ng

The Decay of Lying
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22 (1889) Ernest
Francisco Fenollosa, 1853-1908
24 (1891) (Eduard von
Hartmann, 1842-1906)
27  (1894)
12
(1879) 16 (1883)
(1855-1917)
(Véron Eugéne,
1825-1889) (L' esthétique, 1878) (1847-1901)
13 art"
5 (1872) (1829-1897)
15 (1882)

61 (1981) Doi Yoshio
“Bruno Taut in Japan" (Aesthetics. 2. The Japanese Society For Aesthetics)
(1990) Kaneda Tamio “NAKAGAWA Jurei und die japanische
Asthetik um die jahrhundertmende" (Aesthetics. 4. The Japanese Society For
Aesthetics) (1990) 12
(2000)

(1919)
54  (1979)



37  (1904)
1982)

42  (1909)
The Decay of Lying

1904
1919
1953 4
54
1979
1979 9
1980 10
Doi Yoshio“Bruno Taut in Japan" (Aesthetics. 2. The Japanese Society For
Aesthetics, 1981)
1982 )

1987 1
54 1987 10
Kaneda Tamio“NAKAGAWA Jurei und die japanische Asthetik um die
jahrhundertmende" (Aesthetics. 4. The Japanese Society For Aesthetics
1990)

1990 3
, 1996 3
1997 10
1998 5
13
1999 6
2000 4
2001 10 )

2002 9
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