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Said of other schools of literature and art characterized by decadence;
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must fall at length into the hands of the decadents. (2’
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A U4 AR & 117= Karl Beckson (b.1926) D The Oscar Wilde Encyclopedia
(New York: AMS Press)IZIZkD X 2 1cH B,

The term decadence (with a lower-case“d”) has, for centuries, implied
a “falling away” from a standard of artistic and moral excellence (the
meaning adopted by Victorian Establishment critics). However, in
late 19th-century France and Britain, Decadence (as capitalized by
recent critics) implies a new aesthetic vision with its own integrity.

It had its origins in France in the 1830s, when writers, reacting to
Romanticism, transformed the pejorative meanings of decadence (as
used to characterize declining civilizations of the past) into a starting

term of positive value. ‘¢’
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(1) Paradoxes.

(2) Conventional Lies of Our Civilization.

(3) Degeneration.
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DEODEEE & B2, 18 7 5 o 2D Hydropathe #3712 Decadent @
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BLTWw5,

1. BRERO ETFTEHEET LT

2. BUNVT Ay I ET AL ERBENS S DT

3. WEERT X VMR EROR X EILE O B RO FE & A THER R
JEVFR 2 SR & PR

4. detkry 12
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Like his French master, Oscar Wilde despises Nature. ‘Whatever
Acturally occurs is spoiled fro art. All bad poetry springs from
genunine feeling. To be natural is to be obvious, and to be obvious
is to be inartistic.’

Heis a ‘cultivator of the Ego,” and feels deliciously indignant at
The fact that Nature dares to be indifferent to his important person.

‘Nature is so indifferent, so unappreciative.” ¢! 8’
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