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The style in which it was written was that curious jeweled style,
vivid and obscure at once, full of argot and of archaisms, of technical
expressions and of elaborate paraphrases, that characterizes the
work of some of the finest artists of the French school of Symbolistes.
There were in it mehaphors as monstrous as orchids, and as subtle
in colour. The life of the senses was described in the terms of
mystical philosophy. One hardly knew at times whether one was
reading the spiritual ecstasies of some mediaeval saint or the morbid

confessions of a modern sinner. It was a poisonous book. 2’
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The heavy odour incense seemed to cling about its pages and to
trouble the brain. The mere cadence of the sentences, the subtle
monotony of their music, so full as it was of complex refrains and
movements elaborately repeated, produced in the mind of the lad,
as he passed from chapter to chapter, a form of reverie, a malady
of dreaming, that made him unconscious of the falling day and

creeping shadows. %’
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